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In the 2016 United States presidential election
internet memes are said to have played a
fundamental rele. Individuals an dchan claimed that
they were responsible for Donald Trump's rse fo
power, simply due to the amount of memes that were
ereated and shared on a dally basis over various socia
media platforms, Recycling found content on the
internet and swaying publ opinion, the grougs wene
labelled as intermet walls, filling our nessfieeds and
clogging uwp the arferies of the web, successfully
athieving their goal of causing chags when The
Donald was aventually inaugurated in earfy 2017, The
second issue of the fthisit? magazine seeks to
comgider the power of the meme, it's rise in
conternparary  cultwre  alongside the widespread
appropriation of images and videos being utilised in
artists work,

Bob Bicknell-Knight, director of isthisit?
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with contributions fram:

Bora Akincitlirk, Rosie Back, lade Annaw, lain 2all, Peter Barnard,
Chris Bayley, Olly Bharat, Bob Bicknell-Knight, Mare Blazel, Alice
Eradnack, Uma Breakdown, Berk Cakmakgl, Amber Clausner,
Kate Cogper, Juan Covelli, Lucy Cowling, Elliat Dodd, Stacey
Davidson, Pippa Eason, Ed Fornieles, lenny Francis, Raxman Gatt,
Ben Grosser, Michelle Hannah, Alexander Harding, Elliot Hewgill,
Realf Heygate, Bex |lsley, Sid and Jim, Daniel Keller, Martin
Kallett, Will Kendrick, Burkut Kum, Natalie Lambert, Heleen
Mineur, Eden Mitsenmacher, lonathan Managham, Jake Moore,
Camilla Edstrom Odemark, Hollie Page, Alastair Peat, Duncan
Poultan, Christopher Priestman, Charles Richardson, Tyler
Robarge, Sophie Rogers, Aaron Scheer, Emily Simpson, Owen
Thackersy, Themas Tyler, loseph Whitmore, Hannah Willcocks,
Trystan Williams
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Bora Akinciturk + Berk Cakmakci
N

Curtain Of Like
Interviewed by
lain Ball

lain Ball; Firstly can you talk about how this show came together and the Kind of subjects or discussions you were having
dhuring its development ¥

Berk Cakmakei: Bora and | had been wanting to collaborate visually for some time. We were in a group show together with
eight other artist back in 2012, and made music together an and off throughout the years. Even though we wene in different
parts of the world for most of the time, we kept bouncing ideas back and facth onling, When Bora was apgroached by O, ha
asked if 1 wanted to work together on a deo show. it ended up being a fully collaborative project apart from my videao, "Giva
violence a chance”, and Bora's painting "Fuck you to all the peaple whe dida't believe in ma". All the rest was made as a
chan.

Bora Akinciturk: Almost afl of our collaborations with Berk befere “Curtain of Like™ were actually the two of us spending
haours on perfecting what we wanied to produce. We are both simifarly obsessive about what we want, The initsal idea {or
the show was to ute anly cheap print shops in Btanbul, and to limit our production (o that. 50 the concept of the thow
wiould be in relation to the way IE wak produced but dureng that decision stage we came across thas article aboul a Russian
vroll house, and since OJ i an apartrent flat which kind of motivates artists to use it as a site specific platform, we decided
1o turn it into an abstraction of an abandoned “troll howse™,

Berk: It would be a place where peaple churn out fake news, provocative comments, memes etc all day and do it on a
payroll, W created Psbonic, which is an all-seeing. panopticon-like faceless corporation specialising in disinformation tactics,
The concept evalved from there, becoming even more absurd with one of the employess ending up mutating into a real troll
and getting decapitated, During conceptualization and production, the satire of the current state of media and the darkness
that's looming on the honizpan bled mto each ather, Blurring the line bebween the two

lain: Your show text is optimistic, utopian and commaunistic, but it could alsc read as dystopian or ironic “we care about
progress, and belieye in co<habitational expansion "It suggests a world in stark contrast to the alfenation and individuatism in
wrhich wie find cwrselves today “YOLU are the hexagon, WE are the hive...” And yet the cantent of the show is itsell far from
embodying these ideals. 18's a3 though despite a general sense of nihilism, isolation, defeal and disempowerment, there &
freedom, even il that means (reedom to let yoursell go. Authoritarian system: of gowernance tend to suppress individual
frecdoms n favour of group identity, yet the employes 1D Cord seems 1o express some desire for this, can you talk more
absout the 10 cards, what is the conoept behind this?

Berk: | imagine Psionic as Anonyrmous and Starbucks coflapsing into each other. Where the communal approach and
dedication of an undesground erganization, and the reach and machine-like precision of a successful brand intertwine. The
IDr card is almiost like a badge of honour, proving that the employes actually is part of something. A tangibbe way of making
yourself feel better about the things you have to do or forced to do in order to make a living, It's a leash. | think the cencept
of baing an individual v being part of something bigger lies within the discourse of online interactions, The dynamics of
social maedia i structured around that very contradiction, | interpret the text for the show as cold and overboanng, Creating
a senae af fawe-belonging to a so-called greater whole, that in truth operates as a multinational capstalist corparation,

Baora: | watally agree with Berk and find artworks that comment on contempaosany e in the mast honest way to generally be
the more dark and nbhilistic ones, That is tled directly to my current worldview of cowrse but | think it's also related e what
i5 true and hormble abowt the hurman natwre. The fact that Psionic & not entirely fantastical makes it more scary and
threatening.

lain: Psionics is the pseudo-scientific stwdy of paranormal phenomena. ‘With the advent of "meme magic’ and the new
palitical landscape we find ourselves in, some people have even considered whether we are living in an alternate reality, The
post-truth warld in which we now inhabit and the increasing complexities brought on by disruptive technologies can
oerainty start 1o feel weird and uneeal, 55 this something that mterests '.'|;||..|':’I

Bara: | da feel the world we e inols weird and unreal and | am deeply interested in the strange memetic dark corners of
dchan and reddit and concerned about all the horrifiying, depressing political and social events but | dan't see humanity
capable of figuring out any of the big philosophical questions quite yet. Rather | think all this weirdness, vislence and
stuplidity are signs of a bodling polnt in the ongoing human evolution, maybe the beginning of that certain transformation
that would turm us inte post-humans in the end. Swedish philosopher Kick Bostroem's Simulation Argument has been an
inspiration for me conceptually ever since | first came across it about five years ago. | find the concept of alternate realities
clase to Bostrom’s argument in some ways. But | don't think if we were Iving in some kind of post-human made ancestral
simulation and it is actually the year 42069 there would be any way of waking up from it. The complexity of the simulation
would averrule any kind of digital resistance,

Berk: | consider mysell moderately tech sawwy, but | <till ean’y fully understand the inner woarkings of online communication,
Ewen though it's not as mystical as it used 1o be, nternet 5 sl magical 1o me becawss of that. That's wivy | think Pslonic a3 8
brand name works on bwo different levels, it sounds like a Blade Runner-esgue, distant-future corporation, also a techno-
occult practicoe, possibhy @ spiritual outlet for the disenfranchised youth of tomearrow, however sad it might sound. S0 yes,
thinking about the unknown and the incomprehensible rifts in technology had a significant influence an us in the show.
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Bora Akinciturk & Bark Cakmakei

desk, 2017
site spacific installation

Bora Akinciturk & Bark Cakmakci
psiowic 10 Cord [Brekker), detai, 2017
custorn laser engraved and cut plexi
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{ain: One of the paintings in the show features Pepe the Frog, which many people now consider to be a hate symbol. As I'm
aware that the palnting iteelf was done back in 2006 when not everyone was inltially aware of the change In Pepe's status,
and especially for people whe were previously attached to the meme beforehand, it can perhaps be difficult to gage the
perspectives of people who might see it differently. So in light of recent controversies over the use of Pepe and the palitics
that are now 10 often attached 1o him, can you shed some light on your perspective on this and the use of the meme in this
context and how they relate ta the ideas in your show?

Bora: | had no initial concepical reaton for using Pepe specifecally for that painting other thar my general interest i memes
and in their aedthetics, The first dea was to build a vague narrative uiing a clipart character of a cigaretle running arownd
happily on a street Tull of cigarete butts, Also | had foeund a tiny cartoan:-like figure of a snowman at my garent’s flat around
the same time and it got me thinking that the clipart cigarette running around cigarette butts and a snowman walkng on
that same street on a sunmy day would work creating an absurd compaosition, At some paint | needed a third character doing
wamething behind a curtain o & wall for the top left side of the padinting, | was gaing through a folder of rare Pepe images
and | remember seeing one with cosm on its face, | found fts expression interestingly vacant, | wasn't sure if it was proud or
ashamed by it, enjoying it or hating ©t., It was a triggering kind of image but not in favour of & certain statement, And | find it
silly that Pepe the Frog is considered to be a hate symbol mainly because betore all this sensitivity Pepe or 'Wajak/That Feel
Guy or Trollface were just memes satirically reflecting certain feelings and aesthetics. Sometimes they were really dark
feckings and bleak aesthetics and sometimes they were funny and superficial and some were motivating and sometimes
they were deeply philosophical, Bul they did not serve any one idealogy or had a singular identity. That always made me
think that the frog (blank Pepe] was like a mirror whera you could project whatever ideolegy, identity or image wou wanted, |
think whak I'm tryging to say is that | understand it could e wery irritating when a certain meme is vsed by a hate group and
t becomes thelr contemporary palitical propaganda tool but | don't think labelling the character/meme as a “hate symioel”
resolves anything. On the contrary this kind of mentality complicates the issue, dragging it away from any potential solstion,

Beri: | first became aware of the fascist [or the so-called alt-right} connotations of Pepe the Frog after the Richard Spencer
punching veded. | didn't Know I was Being used as a hate symbol 02 be onest. Thal's my dliteracy in meme culbure, but I'm
sure there were a lot of people who had no idea what that poorly drawsn anthropomorphic frog implicates. That doesa't
change anything though. It nothing new. Disgusting idecloges have been aitached (o certaln syrmbols, and used
dangerouily throughout human history. However, what #dse 14 alio dangerous 1% to build & barner, fortidding art from
guestioning, dlsmantling, mocking or descussing the ways in wihich the image of Pepe and the lika operate. When an artwark
functions anly as propaganda, it's not interesting to me. | lind it hard to engage with it beyond the durface, In the case af
Bora's painting | see Pepe a3 the comic reliel and in the light of current political context of things, it gains new meaning, to
me T becomes & dsarming image. The “white man” & headiess, withaut a name, and theé ejaculation cheapens the Toxic
deas Pepe has come to repressent, That to me s how you propery piss off straight, white-nationalist Magi soum, In the
broader cantext of the show it reveals kow fragile the palitics of internet culiure are. How quicksyy an image with no real
intelectual weight can transform into a hate symbaol

lain; Berk you are living in Istanbul and Bora you are alse from Istanbul and you live in the UK, How is the pofitical sstuatsan
n Turkey over the last vear, and also in the LK with Brexit affecting, or changing your gutlook and the work you are making?
In what ways has it influenced this body of work?

Bara: | have been mosthy leeling morally and politically dead indde far a while ngw m relation 1o all these events, The feeling
that ewerything is rotten and past the paint of saving. The feeling that there's nothing | can do except maybe hit the share
Butten ar write same emolonal Facebook past, This leeling of porntiessness makes me want 1o disappear leeling shame and
inadequircy, &nd the warst part is alter a certain amount of time everything gets back to “normal” and we go back to gar
day jobs and go back to feeling ok.. | spent almost all of 2016 in Istanbul for a solo show which never happened mainly due
to the Turkish coup attempt, the many attacks e Istanbul and around the country and the economical instability. Inescapably
t affected the way | Fve and produce work but it still was 3 productive year and having that motivation is one of the most
mpoctant things tor me, A strange thing we've noticed first hand while setiing up the show in Asmali Mescit [a part of
Taksim Sguare which ‘was once the most lively, crowded and colourdul area with a lot of bars and wenues) was that it had
turned into a zombie apocalypse Rind of lifeless environment with the only habitants being police officers. it was a
depressing sight to witness, actually seeing that area’s transformation and at the same time it was the perfect dystopian
setting for the vague narrative of our show,

Berk: it's like trying to balance on a ball. 2016 was 3 horribbe wear, not just for Turkey but pretty much for every other
country. It affects me deeply. It definitely changed how | sleep, how | work, where | feel safe, what | watch and listen to. It
also made me more careless, in a good way. | feel more cenfident jurmping into situations I'm not too familiar with. That's my
way af trying to find comfort in all the chaos, keeping busy. | can say that the politizal climate contributed to the show
through the combined feeling of terror, anxiety, anger, hopelessness and inevitable irony. | don't hawve a first-hand
experience with living in the UK after Bresit, or In the USA after Trump's election. But a significant number of pecple In
Turkey hawve been Fving in an extremely turbulent, undafe enviconrment for almost a decade, There's no freadom of press to
talk about. Mast of the news sources are eradicated because of thelr antl government views and almost all of the remaining
slutlets have begame their propaganda tool. This has a long histary bBut 1% golten to & point whare it can be against the law
to do fact-based pournalism. Sadly, government-sponsored news s what most people have acoess to

laln: It often seems as though Art has a hard time with social activism. Al \Welwel pesing a5 a deowned Syrian Refuges
appeared utterly distasteful, narcissistie and offensve. And even the more considered and sensitive context/sacially diiven
Art practlces seem to be sufficlently lacking or cut off from reality, unable to deal with the challenges we face today, having
siowved iy an etotenc or academic bubble, The antithens 13 maybe a kird 21 nehilbstic disregarg for everyihng. Today this
likely mantledts as troling, an activity shich s often extremely distasteful, hurtful and offensive. Trodling has been used to
target and harass eertain groups, identities and individuals, memas hove been co-opted by hote proups moving froem rony 1o
actuality . Tralling i3 now uied as a political weapon, memes have become a virulent form of potent nea-propaganda arnd
trodl factories exict in Ruscia and Macedonia ta dectabilize and influance the balance of world power. However Drolling can
akso b used pofatively, conscicusly and ethically 1o undermine and dismantle a nged Syitem and mock s rules ; The Jogging
£ UV Preduction House certainly did so with Art, Whats-more, a5 Artist's it can increasingly feel as though our agencies ane
being threatened, dismantled and exploited 3t best, as it becomes harder and harder to make a Bving r maintan a decent
vandard of lile under these conditions. Creating works that merely ‘comment’ on the contemporary moment can feel
alienating, impotent and detached, It seemd 35 though much af thit sense of disillusion is expressed in "Curtain of Like’ along
erith a wider dissatistaction with contemporary |[He, instilling a desire for something else
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Bora Akincitury
Suck your to all the people who didnt believe in me, 2016
acrydic, permanent marker and pen on canvas
320m ¥ 3Hcm

B (WP f wsg ! wsr | x| [EdR

'Seltings| |Home!

Settings] | Home



fa/bicidre/figigifinihelk/mio/piris Liuwivivg vriw wgl (i’ bl [rok][s4s] (vip] jcm / hm " igtt [y} [3 /8co/adv /an/asp/ bant / bz /ogl /ck /oo ' diy /fa /fit gd/ he /his/ Int/ jp /B mip /7 mu/n/news (ol /po/ pol /qst/scl/ s0c 8p (1

a/bjcidiaifigigf/h/he/kimia/p/ris/tiuivivg! v/ w wglific] [rok] [s4s] [vip] [cm !/ hrn / igbt / ¥) [3 / aco / adv ! an / asp / bant / biz / ogl / ck/ oo/ diy / fa/ it/ gd / he i his

14

lakm: S0 1 puess my guestion is, how do you feel about this? And do you think that the Art which is being made teday [5 in
sarme ways starting to sel In aceordance with a kind of breaking down and dismantling from the battom up. 50 &8s [t becormes
more and mere difficult to instrumentalise Art as an instrument of cultural power and wealth would you agree that the job
of Art is perhaps to mereazingly to undermine, dismantle and de-robe?

Bara: | definitely feel dissatisfred with how the art world has foiled arsts and operates in a8 classically boring strictly
capitalist systerm but | Qill have desice o prodwce work. Those two are essentially separate for me, Along the borders of
subjective appreciation | alse find most socla-palitically conceptual art 10 have & hard time batng honest with itself. | think
humdan communication, although we think i currently ab its finest, i still fundamentally primitive, We visualise and
contextudise our thoughts linearly, wse a narrow palette of feelings describing things and have limited disarrangemant
methods, Art is interesting at this paint because it is a whole different breed/device of communication and has a stranger
lower| and power of conneclion with ils observers. Although most contemporary art may be stale trying to pose as a certain
brand, reflect a specified image/ideology in exclusive, wealthy and hierarchical art scenes/circles, it still has the power 1o
destruct these same conditions which stand problematic.

Berk: Like Bora, | think we're still teving to figure out the best way to commusicate, be it through art, politics or
advancerments in technobogy Unfortunately we don’t seem to know where we're headed. We're nowhere near of
faermulating am adeguate strategy or o tool yet. Mavigating through endless inforrmation is extremely tiring. Making sence of
it is too, Tralling is just another buzwerd, an atbempt af understanding what technalogy actually dees to us. Humans have
always been deceitful, sby, and rude. Trolling i= the expression ol these came traits on the imernet, with the wereen acting as
a shield hiding one's actual intentions. We doa’t really know if we truly understand each other sven though we seem
constantly “connacted”. it's véry dappainting. | think that™s the reason why | leel dissatisfied with contempogary life. A
wa're expetiencing i1 with our anline identities, altering or mulating the feal can reveal to us strange and semetimes scary
rnerw siches 1o our personadities, 5o art & trymg o adjust to ths mess as wall, [ faifs most of the time, but it doesn'l mean we
should stop trying, Reality sneaks into art in myriad ways. A1 times the gutcome has intellectual and emotional degth, and
other times reality manifests dself in the form of corparate sponsorship, poor judgement ar simply bad taste,

Photograp iy
Berk Cakmakct B Okan Yildirim

Bora Akinciturk & Berk Cakmakei
decagitated trall, 2017

silicone

30cm x 20cm x 16cm

Al trademarks and cogymichts on this page ane owned by [heir respective parlies. images upicaded are the responsibiity of (ha Pesler, Comments ane owned by he Paxier.

Abaut » Fesdback « Legal » Gontact

" O =T T L

oy [ Iy [ oy [ vp foweg ( wer /x| [Edit]

Curtain OF Like, Installation view

Bora Akinciturk & Bark Cakmakci
woawld pou belleve, 2017

laser cut plexi and sublimation primt on aluminium
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Destructive Pixels: memes just wanna have fun

Amber Clausner

arpund 12 months ago a friend and | accidentally found ourselvas at a Vice ‘house party in a orowded London pul, stuck
Betwasn D very sparkly and snthusiastic American jeurnalists who wers determined (o tell us abaut every article they had
ever wiitten for Wice. 'We went throwgh their repertoite of ketamine fuelled motorway tnps and the youth of Dubal’s
uncemventianal methods of drug taking wntil finally we got round to Amercan politics. AL this pont in time the (dea of
Danald Trump becoming the next American presicdent was o far from being a belisvable outcome af the 2016 election, that
| paee lictle meaningful sfterthought 1a the fact that ene of the journakiss confessed; “F know i1 seunds kinda bad but In a
wedy we Kinda want Tromp Do wen because we Enow we could get some réally great arficles out af it”

As the comical image o Trump flourished throughoul media during the fellowing manths, | began 1o réealise that this
contradictory mode of thinking was in practice all over the Intermel, From news stories and blog posts, to reddil threads and
Facebook statuses: Trump thrived, Trump trended, Trump was the most successful form of cick-bait any server could hope
for, and he was the gift that kept on giving. Mo matter the format in which they were presented, anline opinions of Trump
could Leldom retrain from humour Trying to find an image of Trump that does not evoke amusement in a viswer seems 1o
be a feat wunio itsel, which is ultimately why the symbel of Trump lent itsel so perfectly to the 215t century phenomena of
Internel memes,

The explosion of these pofitical memes during the reality TV show drama of the 2016 election, allowed the Internet savvy
public, Including people too young to vote, to ceherently voice their own pelitical ideologies. During this ime, memes
provided an accessible and constantly up o date analysis of what was poing on in the US election. As with all Internet
memes, Trump memes were used to symbalically represent information, opinions and deas, compacted into low- resolution
files for the instant spread of information. These memes reinterpreted the often confusing and garish events of this periocd
nte emotionally ‘relatable’ IPEG's, providing Internet users brief moments of comedy within the confusing and increasingly
threatening political landscape.

To answer the question as o owhy these memes became o0 popular at this time, | think it & impartant to refllect on how
Richard Dawking initially examined the success of cortain cultural memes, In The Sellh Gene, Dawking exemplifies s ever
cynical apinton aof religion, to explain the successful adoption of cultural memey “What 5 it about the idea of a god that
gives it its stabifity and penetrance in the culiura emdiranments The survival value of the god meme in the memse poal
results from its great psychological appeal. It provides a superficially plausible answer o deep and troubhng guestions about
axistence” [Dawking, 1989:193]

S0, what i 11 about Internet memes that gives them increasing  popularmty and  penetrance in the onlime cultural
enviranment? The answer is similar but contradictony; the survival value of the Internet meme’s in the meme pool results
from their great |,'!'§'|.':'|1|:|!-I:|Ei|:.a| appaal. They provide transient moments of comedic pleasure that prohibit guestioning
difficult and troubling isswes about existence

Although Trump memes gave a woice (o many, their entertainment value syrpassed their political power, The comic relief
provided by these memes made them so popular that no one wanied the fun to end. Here, let me propose a dystopian and
radical theary; that just as the Vice journalists wanted Trump o win so that they would have brilliantly witty articles to write,
the American public wanted Trump 10 win because no one wanted the memes to end, | am not saying that | really believe
this to be true, but there are several factors that | do believe Internet memes were responsible for during the run up to
Trumps presidencoy.

Firathy, memes extended and promoted Trumps pradile in & ey political campaigng can anly drgam af, One can anly imagine
the amount of fimes Trump has been combaried by the slagan, 'There 5 no such thing a5 bad publicity’, during his celebrity
fifetime.  Like a spoift brat, the attention gven to Treomg, however oritical, attacking, or personal, only made his symbolic
power strénger, The most troubling effect of these palitical memes, and internet memes in general though, is their abiity 1o

ohscure and trivialise emotional, social and political engagement with real world events.

In Hito Steyerl’s essay ‘In Defense of the Poor Image’, Steyerl describes the way in which the poor image [the low-res,
uploaded, downloaded, re interpreted digital image] “transforms contemplation into distraction” (Steywerl, 2012:33). When
we think abowt Internet memes within this contest we may begin to concern oursetves with the lasting influences that these
memeas have on our relationship to the events taking place in the offline world, Although Internet memes provide an outlet
for millions of Intarnet users to voice their oplinkons and creativity, they rely en the language of humeour, which i utilised net
to engage, but to entertain an awdiente,

At a time when we should have been fearful of Trumps symbolic ideclogies, we were entertained. At a time when we should
nave been disgusted by the unjust &illing of a captive goritla, we were entertained. AL a time when we should be coacerned
and desghy invelwed with the power of global infrastructures, we are entertamed

t & not surprising that Internet memes are 3 siable attribute of online culture. They reinterpret confusing and often
daunting real world events into wnderitandable and immedigte magery. Internel memes ane the outcome of the
combination bebween accelerating technoltogical developrments and heclic palitical landicapes. They provide us reliel fram
the complicated world that is out there, bevand the foreen, oy regucing the world into symbols that Nt it comecal
compositions. Qur underitanding of the world theén Becormes delined by how funrys we find 4 ':.',.'|1r|:|u'.. falbher than Lo hosr we
understond the context and real warkd implications of that real warld thing.

Anothor Internet phenomens from 2006 that exemplifies this distraction from, rather than contemplation of the
mplications of global events, was the news of a gorilla being shot after a child crawled into its enclosure in an American zoo.
Surety such an incident showld provoke new conversation about the captivity of animals, the parenting of children and
trigger-happy gun laws. For a short while this began to happen in the online uproar following the event, but the excitement
slewly transformed into an array of meaningless slogans and ‘poor image’ imagery. Viral for the sake of being viral,
megabytes upon megabytes of data powred through Internet cables in a futile, arbitrary and trivialised declaration; "Dicks
out for Harambe',
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After the results of the 2006 election, oniine remours cireulated that thowsands of Americans had jokingly voted for
Harambe bo be etected as the next US president. s it really so surpeising that a senseless stary like this would elreulate after
the devastating news of Trumps victary ¥ But simélarly, could we really be surprised if the American pubfic could not tell the
difference between Harambe the Garllla and Doneld Tromp the billonaise celebrity? Both had been o devotedly redused to
poor image symbols in the previous months. Both had become such popular characters within the internet meme
landscape, that 13 some extent it has Become difficult 1o differentiate the real world implications of one frem the ather
Wiimately, when within the world of Internet memes oging 1o distinguish genuine political understanding, it is probably
much eatier to go for the comedic effect of a dead gorilla than try seriously te contider the actual policies of Hillasy Clinton
o Danald Trump

I am nat saing that internet meames are all bad; they are the bi-product of global communities that have the ability 1o shape
and influence the waorld in incredible new ways. They allow us to share complex concepts, emotions and understandings in
prevvicusly wnimaginable formats. Thay are the first global form of folk art, and for that, | am thankiul and amaied.
Obvipushy, there were many other more polent political, social and economic factors that contributed to Trump's recent
presidential rise to power. This analysis of the viral internet content that circulated at this time, is only meant as an sample
of the ability of Internet memes o obscure and alter our genuine understanding of events which affect us daily, Internet
memes are just one example of how humour and accessibility both over satisfy and paralyse us with pleasure

Memes aren't inherently bad, but they can transform horror into hilarity, which at once allows us to connect with one
anather in new ways, and disconnect oursehees individually from real weorld understandings. | feel it & onby fitting ve end
here with Steyverl's own analysis of viral Internet images; “Altogether, poor images present @ snapshot of the affective
condition of the crowd, its neunosis, paranoia, and fear, as well as ts craving for intensity, fun, and distraction™ [5teyer|,
2012:41). Is this not a description of the infamous image of the crowd at Trumps inauguration?

Dawkins, Richard [1989) The Selfish Gene Oxford: Ouford University Press
Steyerl, Hite (2012) The Wratched of the Scresn Berlin: Sternberg Press

Amber Clacsner (b, 1994] i a mult media artist currently ving and working in the UK, Clawtner's practics is focused on the
proliferation of digital technologies and their physical and cognitive effects on both the individual and global society.
Clavsner's practioe i underlined by anthrogpolegical modes of redsarch alongside ecalogical concerns; her balief is that due
te the rise of science and technology we (those living in & technologically dependant reality} have become emotionally
disembodied from the sensuois landscape of the natural world, which has allowed ws 1o inadvertently cause exirema
changes to global ecology,

When your friend says "I'll get you a drink
inside if you pay for the taxi" but they
never get you a drink

i

Tfl_fs‘hns been the worst trade deal in
thelhistory of trade deals, maybe ever

ANOMYmous
Duerlng the first 2016 presidential debate batween Hillary dinton and Donald Trump held on Septermber 25th, 2016, Trump
deseribed MAFTA “the worst trade deal maybe ever signed ampwhera”
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'TrE-"'I'IE it a art” 1l:'|1"=ll'.‘ll'|'|.'l:l'l OLug, .EI:J.':'I' ig pnﬁr'h.ln.f. the definitive statement 1o fum up the aor of [rﬂlllil"'.\,g_. TI'E-"i-:'IE iH'... ab En
basest level, detined as the mtentwonal disruption of anather's emotional well-bamg, alten through a teigned promotion of
an unpopular beliel, or politicsl position, useally on the nterset. In this example, the deliberate use of “a" where “an®
should be s likely 1o arsuse 3 negative reaction among those concerned with correct English usage. The fact that the
statement is itself directly referring to trolling and the art thereof gives further power to its eflect; if you're effected by this
statement, i15 author has succeeded, and its veracity has been confirmied

This contemporary definition of trolling has been used eflectively In this way within the online sphere for decades,
promoting hate and causing widespread frustration for many,. only recently moving inte the offline realm when Donald
Trump was elected to be the 45th president of the United States of &merica, purportedly ‘the world's greatest troll® [Sihver,
2015]

Within this essay | am geing to examine the crigin of the internet troll, how and why its tramsitioned inte the AFK
ervviranment, away from the ‘murky depths’ of internet forumns such as dchan and Reddit, and its wse as a politicat and =ocial
toal for change, regarding the rise of Donald Trump, the fall of LDS0 gallery and the artwork "He Will Mot Divide Us', wiich
has became an increasingly interesting collaborative art project between the artists irvalved and the internat.

From LOL to LULE

The use of the word ‘trolf’ as internet slang s said to have firsk appeared in Usenet in the early 19905 with the phrase
‘trofling fer newbies” whereby a veteran user would Introduce a guestion or topic that had been 5o overdene that anly a
new user would respond to them earnestly. This was seen a8 a positive contributhon, used to identify new users of the
platform, a far cry from today's attributions of the term. As the 90s continued, and the internet became more widely wsed,
trolleng began 0o Be Se@n on a negalnve light due to the nise inointennet traffic, result ng in the sort of general confusion that
ocours when a ‘cacophony of volces are all speaking simultaneowsly’ (Stofl, 19%5). In 2003 the hacktivist group Anonymous
was created on the anline imapeboard dchan, the cultural meme machine of sur time, and became TR IO MCUS Wit The
tralling community afier o series of publicily stunts and coordinated DDoS attacks on warious group: and individuals,
Although the media dubs the majonty af Anonyrmous’ online events as ‘attacks’, these ane n-fact unlcensed protests that
geour when a group of Anans aré unhappy with an aspect of society (Caleman, 2014 ), The hrit majar prolest occurred on
luly &, 2006 after moderators on the online social nebworking site Habbo Hotel were rumoured to be racially profiling
againgt dark-skinned avatars, abusing their powers and banming users fram the site, The protest invalved swarms of Anons
logging into the site with their avatars dressed in afros and business suits, farming a virtual blockade amund the games pool,
dizallowing arnyane from entéring the enviranment (figh), Although the event, lorever dubbed 'Paal’s Closed, didn't change
Habba's prablematic moderatoss (a rumour that was never officially confirmed by Habbo), it did bring widespread media
atention to the group, leading 1o mare impactiul protests (labelled a2 ‘operations’) and a larger community of Anons
cantributing o massive social change in the years that followed Pool's Clased,

Trofling for change

&n lune 16, 2015 Donabld Trump announced his candidacy to be the next president of the United 5States with a campaign
rally and speech at Trurmp Tewer in Mew York Cin in March of 2009 Trump had created a twitter account, which would serve
&5 A Unigue campagn tesal |E'.='.|:|||'|,g up o ks election on November B, 2016, utildmg the applicaton as a vwehicle fae
Compecting o his followers and the '-'l.'l:ll"|I:|r cpre Bd-l'lg ‘alternative facts’ and for some hate on a mass scale I:f;;’.'&il'IE, Iﬂl?_l-
One could argus that oné of the moil atrocious ecamples of this was when Trump repaeeied an image, whach was said o
have originated from & neo-Ma Twitter account, containing wildly maccurate crime data between black and white people
(Trump, 2015}, The wse of Twitter in this way, spreading fake news and blurting aut misogynistic comments, could be gonius,
simply because of the throwaweay aspect of the socml media feed, and the mass of content thats continually being
penerated. [T a reader oot 3 statistic That seerms like it might Be tree, they may well assume it 15, withowt considering the
source, of even enlargng the image to see it clearly. This could be far several reasons; the perceised lack of time that's
dlfforded 1o people in the age of the internet {Goddsmith, 2016), or simply dué to people taking a few minutet To ike and re
tweel arficles whilst sitting on the toilel, enly skim-readmg the tithes to consume a5 much tertiary data as possible, Either
way, many people won't be looking back whilst surfing this imformation highway, and even il they did, what would be the
paint? Yesterday's Trump tweet has dlready been forgotten, replaced by anather, equally divisive addition to the pile of 3am
twenting misdemeanowrs Bhat will be attributed to a lack of sleep (MoGill, 2016], continuing to reinforce the ali-right
mowement and its ideals,

“We memed him into the presidency’

Alongskde the Tweels, andTher aenic 1o keep Trump in The public @yve, eventually bringing him 1o power, wWat 1o continualy
circudate memies #rdss the intérnet. The meme 5 a Torm of visual media that, in the present day, B made for and by the
interned, The term was orginally coaned by Richard Dawkins in his 1976 ook Thee Selfish Gene as “an idea, behavicur, or
style that spreads from person o person ‘within a culture® [Dawking, 1939), Various groups of peopde saw it as their par
timee job to create memes focused on Trump, especially in the leagd up to important debates and rally's. After Hilary Clinkon
dubbed half af Trump's supporters as a 'basiet of deplorables’ {Tatum, 2016) during a campaign speech, supporters adopied
this mame and centinue to wear it as a badge of honour, The Donald’, an incredibly active subreddil, has been described as
a ]-d-lu"]" Trump rally, and this is where most Deplorable’s create and share the memes that they hawe created. The content of
the memes ranged from Trump as Pepe the Frog [Hg2), ariginally a carteon green frog that was pepular in the late 20005 and
is now appropriated as a symbod for the alt-right, 1o wtilising emails leaked by ‘Wikileaks to circulating conspiracy theories
like Hpizzagate (All, 2016), a theory concerning child paedophilia that spiralbed out of contrel, eventually resulting in
somebody going into a pizza parlour with a gun. After the Access Hollywooed tape was discovered, a recording of Trump
discussing his incredibly misogymistic approach to women, the hashtag MAGAIX began to circulate on Twitter. The idea,
created by Mike Cermnovich, was to do something Trump related at least three times a day, from bringing 3 other Trump
voters with you on election day to retweeting 3 pro-Trump stories dally en your social media account.

aibfcrdrart b i b

26

g/ gif Kim/io/p/r/s/Liw/ v owg v dw ! wal i fic] [rok] fsds] [wip] [em ! hm Okt () [3 0 aco f adv ! an | asp | bant ¢ biZz / ogl

ck /ool diy/ falfit [ gd

About « Feedback « Legal « Contact

LIST OF /B/ ROOMS:

] H -DORITOS
o= : -ROOFTOR RUMBLE
= I} -TEEN TERRACE
= B
—=| ||l GUIDE TO /B/ ROOMS: SidbDn
il = 1S
i -"E'i harbl
el || — =
i _—
' e i
: i B
"Ey ONLY GO TO
=, = N POPULATED
- ROOMS

il pliasl Gl ey vl ] P —

= R T I o e e T
R = a1 o wrmars ru mams EL. RaToEeT D YO Earonm o EmTEm e o maa

CREATE NEW ACCOUNT, THEY
DONT KNOW WHAT INTERNECT

ooDnTACA T

Figl - wearw knowyourmeme_ com/memeaspools-closed

Figd — woana. Uit tber ooy realdanaldtrum pfstatus /6538561 6840268 1856

Pt/ his it pp B mllp o R news ol S po  pol J get )/ Sel S S0 Sp g oy S Ime [ v vp T wsg wesr [ x| [EdR

Al trademarks and copymights on this fage ane ovwned by helr respective partics. Images upicaded are the responsibiity of the Pester, Comments ane cwned by Bhe Pasier,

'Seltings| |Home!

Settings] | Home



fa/bic/dlie/figigh/nihclk/mio/ipiris/tiu/vivg/ vriwi wgl{l/i](rok]isds] vip](em hm igbt/y![3/8co/edv an/ asp / bant bz /ogl/ck/co!dy /fa/f/gd/heihis/int/jp/ B/ mip/mu/n/news / oul/po pol/qst/scl/soc/sp/tg/loy/Inv/ v/ vp/ weg/ wsr ' x| [Ealt]

This surge in Trump related content overwhelmed soclal media and made the transition to AFK events like flash mobs and
rallies [lahnsam, 2016). At the DeploraBall, an unofficial inaugural ball to celebrate the victory and Inauguration of Trump,
participants exclaimed ‘we memed him Inte the presidency” (This American Life, 2017}, which seems fitting due to the huge
amount of young naive suppart that was thrown towards him by users of dehan and Aeddit [Beran, 2017),

HeWillNatDivde. s

Om the date of the presidential inavguration on 20 January 2017, the collaborative artist trio made up of Luke Turner, Mastja
Rankikd and Shia LeBeouf, began an art project that was sald to be ‘open fo all, 24 hours a day, seven days a week’ and
‘continuing for fowr years, ar the duration of the presidency’ (He Wil Not Divide Us, 2017). The plece was a video being live
streamed from a camera mounted on a wall sutside of the Museum of the Moving Image in New Yark City. Participants werne
inwited to deliver the words "HE WILL NOT DNVIDE US" into the camera, repeating the phrase a< mary times, and for az leng
as they wish. In the days that followed the inauguration, peaple would log on to hewilinatdivide us, uswally being greetad by
the sight of 3 group of smilng individuals of all ages and ethnicities, repeating the phrase in a (usually) calm and considered
manner. The artwork became incredibly popular, garnering mamstream media attention due to Turner and Ronkka
capitalising on LeBeoul®s fame once again, alongside the piece’s relevance to Tramp, protest culivre and the possibality of
becoming internet famous by ‘performing’ in front of the camera, The liberal nature of the praject drew sul the trolls of
dchan and members of the alt-right, enticing them 1o crawl fram their nests wathin their computer screens and disrupt the
peaceiul, cultlike, nature of the installation, These disruptions varied from hobding up photos of Pepe to more plaborate
GecUFTEnces, a prime example being two Individuals weanng skull masks eutting open a toy rabbit with a large steak knife @
front of the camera, The fict major incident occurred when a man, pretending to take a selfie with LaBeoul [who
frequented the ive stream to show selidarity to the participants] said “Hitler did nothing wrong', causing LeBeouf ta shove
him away. Later in the day LeRBeouf was arrested at the scene and charged with misdemeanour assault. After this seent,
crude pranks kegt ocowrring, eveniually resulting In the live stream being taken down, with the museumn stating that it was
creating "an ongeing pubdic safety hazard’. This eccurred on the 10 February, less than a month after the installation began.
Tha trio challenged the museum for its lack of commitment to the project’ and the stream was quickly relocated to 3 wall in
Albuguergue outside the El Rey Theatre. Within five days it was stated that 'shots were reported in the area’ (LaBeouf, 2017)
and the live stream was shut down yel again,

Capture the flag

The project had become too succussiul in creating a dialogue between the left and the right, drifting away from its ariginal
intention of unity to that of violence, hate and kek. Even though arguably everything that had happened at the different
locations, alongside the dialogues occurring anling, had been an incredibly thought-provoking reaction ta the piece, it was
obvious that the project was too triggering to replicate yet again in a different location, On the & March it was announced
that the installation had transformed into a live stream in an wunknown bocation, with the camera pointing up to the sky
showing a flag emblazened with the now well-known statemant ‘HE WILL KOT DIVIDE US', The trolls obvigusly saw this 55 3
challenge, and within a day the flag's location had been discovered by a group of dchan users after anahysing flight contrails
and celestial navigation, with one user driving around honking the harn of his car so that it could e heard on the video
stream;, allowing others to triangulate where the flag was based on the driver's location. The flag was taken down and
replaced by & Make America Great Again t-shirt and hat. Flelds were sat alight and the stream was offline once  again.
Af this paint the group protesting the protest, (who had admittedly only been undertaking this exercise for the lulz’ {Rusch,
2017) alongside having an [ssue with PC culture) effectively attempting to sdence the woloe of the left, had become as much
a part of the piece as the flag itself, throwing away their online anonymity with no fear for the repercussions. After this the
trio stated that ‘America (s simply not safe enough for this arwork to exist' (FACT, 2017), so it was decided that it's new
home would be on top of the Foundatson for At and Creative Technology (FACT) i Lverpoal, supposedly safe from the
American political system that inspired the plece, Unsurprisingly, on the 23 March, within a day of the stream godng live ance
again, the five-storey bullding was climbed and a maiked Individual appeared on the live stream, attempling to remaove the
flag. In the next howr FACT tweeted that on police advice the artists and the institwtlon had remeoved the Installation due 1o
‘dangerous, Hlegal treipasiing”, As of writing, the art piece has yet o be reconfligured, although it's safe to assume that when
it does eventually appear the dchan community will be called to action yet again, Are these Sntesnet pranksters’ alt-right
activists ar simply bored people delighting i messing with a celebrity who's Enown for his high-octane outbarsts? Either
weay the artwork has, and will continue to, unite the roll community, What il this type of community could be wiilised
againit sormething that's suppesedly inherently bad?

IS IT OK TO PUNCH A NAZI (ART GALLERY)?

This was the tithe of an artiele published by Mute magazing on the 16 February 2017 concerning a srmall art gallery in Dalston
called LDAD who had, & manths previowsly, organised an exhibition called ‘71827666, named after a theead an dchan that
predicted Trump's victory, The exhibition axplored visual strategies adopted by the so-called “alt-right’, as well a5 a ralated
sympasium with authors such as Peter Brimelow, Mick Land and Brett Stevens, The article accused the gallery of giang a
platform to fascists, as well as actively promoting the alt-right. This led 1o a campaign for tha galbery to close which was
originally created on Facebook, Called Shut Down LDS0, the group organised a demonstration outside the gallery an 25
February, and the gallery subsequently had to close  for  months due to vandaliem and violent threats, When
interviewed during the demonstration, many of the protestors admitted to having never even been inside the gallery,
remarking that “art is shit’ (Gelder, 2017}, Surely, even if the gallery was giving a platform o neo-Magis, to simply jump on
the bandwagon makes you as il-infermed as the 4chan trolls making fun of Labeouf and therefore not understanding that
they had themselves become a part of the artwork that they were sointent on removing. Members of the SDUDS0 growp
were also prone to confronting peeple online who had ‘liked’ LD5O's Instagram posts, and in some cases ‘no platforming”
them ahead of AFK talks and discussions (Larios, 20070, The Instagram, ke any other art gallery in the age of the internet,
had phaotographs of previows shows, including the meme filled exhibition *71822666°, A question one might ask is when did a
virtual ‘like’ count as an endorsement of an alt-right ideology? Especially when assoclated with the throwaway aspect of
social media, where you may ‘like’ upwards of 100 posts a day.

Where dowe go from here?

Since Donald Trump was inaugurated, rising to a position of power and Influence, we've sean an outbreak of wolls and
peaples supposed true selees, onginally imprisoned within the confines of their own home oFf on anonyrmous online
message Boards. Having a trodl as the president of the United States sets a precedent, with many assuming that it's now
poceptable to be outwardly racist and misegynetic, cuck calling and proclaiming that ‘Hitler did nothing wrong', Turner,
Rankkes and LeBeowl™ most recent progect IALONETOGEETHER, where the artisis are confined 1o wood cabins in unkmown
locations within Lapland with the anly source of communication to the sutside world beimg a lhve stream frorm within Kasma
museum, fas already attracted the attention of anons, with various videos aon YouTube showing individuals éntering the
exhibition and harassing LaBeouf. 4chan is already attempting to find the cabing. How does the art community combat these
obscure pockets of the anline community entering the ‘sacred” space of an art gallery, simply 1o mock a celebrity? How can
we, dubbed ‘normies’ by the dchan community, hope 1o understand the tredls and the alt-right without taking the same red
pill that they've been taking? Daniel Keller savs wou should ‘inoculate yourself against it while fighting Back” [Keller, 2017),
although many trolls are outwardly normal people living normal fives who aren’t abusive AFE, the most prominent example
being in a recent South Park episode where Gerald Broflovski spends his days as a hard working lawyer and his evenings
photoshopping secial media photographs and harassing others on message boards, stating that ‘it's fun to stir the pot and
watch everyone freak out” [Parker, 2016}, Should the liberal teft allow thamsehmes te be made fun of, to go with the jokes,
similar bo an American gpossum pretending to be dead to reduce the possibility of being eaten, or should we adopt Trump's
philosophy of ralling with the memes and Bonding with the younger generaticn that enjoy anarchy and conspiracy theoriesT
Either way, staying in your cwn liberal filter bubble, no platforming speakers at universities and protesting bacause of ill-
informed facts, is no longer an option now that the king troll is at the head of the fable, we all need to become investigative
reporters, fact checking as we go.
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Bob Bickrell-Knight (b, 1996} i+ a London based artist and curator warking in indtallation, sculpture, moving image, net arf
and other digital mediums, Online and offline surveillance accompanied by the consumer capitalist culture within today's
sociely are the main ssues surrounding his work in assocmabion with currént and future utopian énvironments, the
continued automation of our daily lives in relation to the internet of things and the various cultures associated with online
communities. He explores these ideas wsing tools and technologies which are refatable but not restricted to art, usually
having been made readily available via the expansion of the intermet.
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A Field Guide to American Toxic
Masculinity

Daniel Keller

1. Alex Jomes

Taxan right-wing conspiracy theorlst radie host and huckster of fluoride-free teathpaste and dietary supplements with brand
names like Anthroples, Super Male Vitallty and Brain Force Plus, Jones is-obsessed with Reptilians, False Flags and the
llurminatif NWO. Since being one of the most vocal supporters of Trump in 2016 [who appeared on lones's podcast) his Info
wiars platforrm has drifted towards the ‘mainstream” of Republican medea,

2 Bernicbro

A dertsive term for the stereotypical young white male suppamer of lefi-leaning democratic presidential candidate Bernie
Sanders; avid consumer and poster of ‘dank memes’, probably doesn’t sven know the name of thelr locally elected officlals
yit still thinks politics is ‘totally ngged’.

1. Beta Male

Within the preudo-sociofagical hierarchy of the Manoaphere, men are defined as Alpha if they're daminant, High-T'
(testasterona), charismiatic and fuckable— and Betas if they aren’t. Many of the topics discussed in the glossary could be
considered to be a product of Beta BMale Online Culture,

4, Bronze Age Pervert

{@BronefgePery], & sef-described 'Steppe barbarian, Mationalist, Fascist, Nudist Bodybuilder’, is one of the shining star of
'Frog Twitter’, a lonse association of users that can be described a5 occupying the newus of "Weird Twitter, ‘Trony Twitter”
and “Nazi Misogynist Twitter! The average @bronzeagepery tweet is a picture of some young, super-buff, shirtbess Arvan
man with captions like “"Return of spirit of The Bronze Age=— revolt of vilalism, destruction of the cities by fire!”

5. Chapa Trap Houwse

A wulgar, irreverent, Mew York City-based political podcast that was starved (noearly 2006 by "Weird Twitter® stars Will
Menaker [@WillMenaker), hatt Christman (@Cushbomb), Felx Biederman (@ByYourlogic). Chape rapidly became an
impartant cultural teuchstone during the slection seazon for left-leaning milleanials eritical of the Clinton campaipn durlng
the 2016 election season. They ve been descnbed as The Dirtbag Left”

6. Cuck/Cuckservative

The word Cuckold originally described the husband of an adulterous wife. In recent years it became mostly known as 4
racially problematic genre of internet porm winere submissive white men watch their partners sleep with black men,
Members of the Alt-Right coined the portmanteau Cuckservative (cuck-conservative) which they use as a pejorative epithet
againit Republican paliticians who they deem to be low-t and inddequately racict,

7. Cult of Kek

A sermi-5atifigal religion that emerged in the summer of 2016 Based on "'Meme Magick' and a number af crowdsourced
synchronicities discovered by Trump-supperting users of dchan and reddit. It gets insanely esoleric... but the basic gisk is,
KEK is the alternate spalling of LOL within the language in 'World of Warcraft and also happens to be the name of the frog-
headed Egyptian god of chaos and darkness, Pepe the frog had already transformed into the de facto symbol of the Alt-
Right, thus conjeining the spirits of Pape, Kek and Trump inte Qne. Kekist shitpodters even claim to have trolled reality’ and
to have 'memed’ Trump inte office. On June 19, 2016, one Kekist posted a prediction onto dchan: "Trump will win™— it was
by chance, the 3¥3FFFITth post on the imageboard and the endomized user 1D was "QEK",

8. Fedoras

4. Incelfvalcel

Partmanteau of (inhvoluntanily and celibate. & Incel 12 somebady who can't pet lad Because they're for indtance, 2 Bela or a
Low-T Cuck. A wvaleel is somebody who chaoses to be celibate because, they're for instance, a Catholie prest—or someone
who deesn't want their potent masculing vitality drained by the frivelity of faraication. Becoming a #nofap veleel [fapping=
masturbation) |5 the highest level of valceldom attainable.

10, Martin Shkrelli

Thee imfamous 33 year old ‘phramabie’ who was named "The Most Hated Blan in America® m September 2015, after the
pharmaceutical company he founded bought the license for the generc anti-parasitic drug Daraprim, which is used 1o fight
off infections in AI05 patients, and raised its price from 51350 to 5750, His newfound infamy found him a new fan base
online, for whom he fraquently hosts vestreams while walking down the street o filling out spreadsheets, Of course, he
also posted a bunch of pepe memes and publicly supported Trump and then got banned from Twitter in January 2017 for
repeatediy harassing Lauren Duca, an editor at Teen Wogue,

11, The Great Meme War OF 2016

The stunninghy swccessful internet siacktivism campaign conducted throughout 2016 by users of social media sites like
r/The_Dwonald on Reddit and /polf on dchan in order to help the candidacy of Donald Trump. This s where Pepe was
transformed from his previcwus 8dankmemes incarnation into his current designation as an efficial neo-Nazl hate symbeod,
Although it's hard to determine how much effect these “operations’ had on the outcome of the election, it"s chear that
memes have become the visual medium with the most political agency,

12. Mlencius Boldbug

Mencius Moddbug (aka Curtic Yarvin) is 2 Silicon Valley coder, political theorist and blogger. Me ran a blog called Ungualified
Reservations, which he described as an “outlet for my deranged, extremist [5ic: racist] rants.” The blog inspired Mick Land to
cain the term ‘Dack Enlightenment” and bacama a foundation for the Meoreactionary mose ment [Nﬂ.l-t:l. the outrageously
geeky. German |dealism-inspired cosplay-monarchist philosephical forbearer of the Al-Right. A recent Politice article
revealed that White Howse strategic advisor Sieve Bannon is an avid fan of his writings—scany, T

13. Mike Cennovich

A notable AlR-Right teatter troll, men's-rights-activist solf-help guru, and author of Gorilla Mindsct and MAGA Mindset:
Baking YOU and America Great Agakn. He coordinated many of the ‘Meme War Operations’ over his twitter and periscope
fastreams, commanding his minions to deliver 2016 campaign hits such as #SickHilary and #5piritCooking. Despite baing a
‘gender-traditionalist” misogynist; he ironically still lives off of the alimony payments from his far-more successful ex-wife
wiho became an executive at FB.

14. The Magnificent Gentleman

The “Magnificent Supreme Gentleman” ls a memea about the self-coined moniker of EMiot Rodper, a 22-year-obd kiss-less
wirgin incel son of a4 Hollpwood producer who went on a shaating rampage in May 2014, fatally shooting six of his UC Santa
Barbara classmates (In an effort to kil normie sorority gids and “Chads’y, he explained in a series of unbelievably cringe-
nareissism selfie monaloguss pasted onto YouTube, minutes before the shooting. In an almast andme villain cadence, he
boasts about being “a magrificent gentleman’. The frokf dchan board celebrated this event as the first victary of the "Beta
Uprasing”.

15. kdile Yiannapoulows

Ok, technically he is Brigish but I'm ineluging him becauce his e of toxse maseulinity is most certainky American, bilo is 3
gay far-right media personality, senior editar of Breitbart Mews and virubent raclst and misogynist, He was one of the
prarminent MaGas” (Make Americs Great Again] on twitter before he was banned from the site for ringleading a racist
harassment campaign against one of the stars of the new Ghostbusters film. He gained some notoriety in the art world for
aiganizing the pro-Trump group exhibition iDaddyWillsavells at Wallplay Sallery in Chelsea in October 2016 Mila's
cantribution to the show was a performance piece where he bathed in a bathiub full of pigs blood wearing & MAGA hat,
Witnesses relaged toome that he was super squeamish about it and wouldn't even gei naked — Hermann Nitsch wiould be
ashamed.

16, Peler Thiel

Thiel is a German Born American co-founder of PayPal, first outside investor of FB (he's a charagter in The Social Metwork),
financial backer of The Seasteading Institute, fibertarianfNRx political activist, author and notable supparier of Donald
Trumg, After being outed as gay by Gawker, he decided to seek revenge by secretly funding Hulk Hogan's lawsuit against the
rews platform which they eventually won, forcing Gawker's bankruptcy and disselution in 2016. He gave a keynote speech
at the Republican Mational Convention |5t summss,

17. Red Pill

First appearing as a crucial plot point in The Matrix, where the protagonist must choose between remaining i blissful
ignorance or learming the traumatic truth about his existence. ronically— considering the movie was made by bao liberal
transwomen, it has become one of the central memes of Men's Rights Activiem, One [s s3id to have become Redpilled when
cne ‘overcomes the les' perpetuated by feminazi cultural mar<ists' and accepts the unpleasant truth that men are naturally
superiar to women. Ugh.

18. Richard Spencer

A white nationalist, leader of the Alt-Right and president of the National Poelicy institute, a white supremacist think-tank,
Spencer is known for his slick Nazi haircut and most recently for being punched in the face on camera by & Blac Bloc
protester on the streets of Washington DU during the inauguration_ right as he begins to explain the Pepe pin he was
wearing an his Lapel, The videa went viral after baing edited to align the facepunch with the kick drum of Blue Monday.

19. Stephan bAilber

‘Mbce Jewish Boy', Senior Advisor to President Trump, architect of the reprehensible and unconstitutional ‘Muskim Ban® and
owwner of the most punchable faces in hurman history, Despite being anly 321, he truly looks Bke he's 47—1 presume due to
same horrible Faustian bargam which he took in order to gain 3o much dark power at such a precocious age. He was college
buddies with Richard Spencer and was recently revealed to have last his Senta Manica High Schoo! election to lechergus 00%
garty-phatograpber-turned-fivness-gure Park Hunter, AKA The Cobrasnake,

20, Steve Bannon

Islamophaobic Alt-Right leader, Ex-Goldman Sachs banker, wannabe Adam Curtis decumentarian, former executive chair of
Breithart Mews and current White Hause Chief Strategiit and Senior Counselor to the President. Steve Bannon is widely
viewed a5 being the puppetmaster within the Trump Administration. He bowilderingly describes hirmself a5 a Leninist
because fie also wants to the ‘destroy the state’, wel also cites fascist writer Julius Evala and Dark Enlightenment thinker Nick
Land amongst his philosophical inspirations,

21, Wigardchan

An exclusive Achan clene functioning as a support group and community for Incel Beta Males. One becomes a "wizard',
gaining magical powers and arcane wisdom, ence reaching the age of 30 without having had sex. It is speculated that Elliot
Rodger was a frequent, anemymous user of the imageboard.

Draniel Keller (b, LOESE) (s an artist and writer born in Deiroit and based in Berlin. His work has been exhibited at The New
Museurm, Mew York; Musde d'art Maderne de ka Ville de Paris; Kunsthalle Wien, Vienna; Museum of Modern Art, Warsaw;
Fridericianum, Bassel; VW, Berling and The Fabludowic: Collection, Londan, He's given talks at The Institute af
Contemporary Arts, London; DLD Conference, Munich; CODE_n Festival at IEM, Karlsruhe; Swiss Ingtitwte, NYC and
Stedelijk Museum, Amsterdam.
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Unknown Source, Familiar Content
Thomas Tyler

Orwer the course of time, it has become clear that certain technical advances can trigger significant changes in the ways in
which peagle interact on a social level, for example the integration of mobile telephones as a communication teal increased
the rate in which peaple can communicate and that inferrmation can be distributed, to the point that it now seems
problematic o imagine a world withaut the akd of mobile telephenes. it is as though each era has its own break throwgh
phece of technolegy, that changes the way life s expenenced and (s soon adopted as a necessity in the contest of
contemparany living. The printed page allowed media to be produced and distributed on a large scale, television then gave
natians the opportunty i receive the came piece af information simultaneously—and most recenthy we are presented with
the Intermet, a digital platform that acts as a back catalogue of portable accessible information that is constantly updated as
i@ passes,

The guestion that comes (o mind when thinking abowt these technical advances on a critical level, is what elfect do they
have on the cantemporary living experence? and further, how does This filter inta contemaorary art practice? The Internet
presents a simulatedfedited wersion of human knowledge at the uiers finger tips, take for example & teenage giils
Instagram account, shae is wsing this account to document her life but in reality the content pasted cannot be viewed as a
chear reflection—in the sense that the viewer may only view what the girl chooses to share, the images of her that are most
flattering and decumentation of her deing assthetically pleating things. It would not be exaggerated to say that
hypothetically she would choose to post an image of her Pumpkin Spice Latte from Starbucks with a vintage feel filter as
opposed to the cup of instant she drank at home, that could hapgily go undocomented and unseen. 11 could alio be said
that due to this we are becoming increasingly fragmented with reality, moving further away from what was once deomed as
‘real’, in order to indulge in @ more intimate relationship with the screen/nstwork. Further insight can be given to this
statement through a section of narrative from Jon Rafman's video work 5till Life (Betamale):

As wou look at the screen, it is possible to believe you are garing into eternily, you see things that were inside you, this is the
wamid, the origingd sight of imagination. (Never, 2013)

This narrative presents the idea that the inbernet functions as a platform where one can view all information and perhaps
be the person that was always inside of them, but then goes onte state that it is "the original sight of imagination™ —
insinuating that the Internet supports a lewel of fiction, When read in this contest, Ralman is talking about the Internet as
something thatl is separate from physical ife, an idea that seams distant frem the way the internet s used in its
contemporary condition.

The Intermet’s increasing pepularity = inevitably a cultural mile stone, in the sense that a time pre-internect has become a
distant memory, and a world with no internet does not seem to be foreseeable in the distance=—the internet has become
another part of life, for the simple fact it has made significant alterations to the ways In which the world functions, and has
made previous methods obsolete and now nane existent. For example, think of the way one new obtains a new job, the
search begins online and the application Is completed anline, the candidate is then notified by email if successful. This has
provoked a shift as to who is more lkely to obtain 2 job, meaning these without compater skills will fall at the first hordle of
the application process. An interesting perspecitive of the Internet’s alterations to culiure can be found in a plece of
taken from a 1997 episode of Suffy the Vampire Slayer titled | Robat.... You, Jone!

“Fritz: The printed poge fs absolete. Information isn't bound up anpmore. It's an entity. The only reality ls wirtual, If you're nof
Jacked in, vou're pot alfve.

N5, Calendor: Thank you, Enitz, for making us all sownd ke crozy people. Fritz, Fritz comes on g liftle sirang, but he does
o paint, You krow, for the st bvo veors mode e-onell wes sent than regoler sadl,

Giles: Gh,.,

Mz, Calendar: More diginsed infarmation went acrass phone lines than coaversabion,

Gibes: Thal s nj'nd‘ that | regard with genune horror

Nz, Colendar: I Bet e s (Posey, 1997)

The character Frite is stating that ene must update or be left behind, 8, Calendar then supplies facts to back up Fritz's point
paint whilst alsa wndermining his over-exaggerated deliverance—followed by Giles and M. Calendar whe proceesd 1o outline
autline their hesitant feelings towards the digital condition, Glles expressing it 35 “enuine horror™. An sspect that shauld be
taken into consideration when viewing this example is that Suffy the Vampire Slayer s a western television show, 50
although the characters seem to be talking about everyone when they speak about the Internet, they ara in Fack just
referring to those whe are privilege enough to atford it,

At no point does this dialogue display a level of remance towards technology, more 50 a el of hesitation, with an
understanding that the Internet is something that must be embrace n order to sureive—it has become immanent,
Significant cultural milestones will often result in a backlash of artworks, such as Bruce Mauman utilising the camera to add
anather level ta his sculptural works in the 50s. Therefare, the aim of this essay is to analyse a selection of Internet based
practices, with the aim of gaining further insight inte ways in which contemporary artists have responded to our ever
growing digitalised condition, which gnses us insight inte our contemporary experience,

A key feature of the internet that became prominent in its early stages of development and popularisation is its
functionality as a platform, a new form of social space that meed not conferm to physical geographic restrictions. Wendy
Chun talks about the internet as belng a “virtual nonplace”™ with “User actions separated from thelr bodies, and in which
location standards became impossible to determine. It thus freed users from their bodies and locations.” {Schwartz, 2015
with this in mind, many artists responded through a movement titled Internet Art, which is essentially digital ast exhibited
on the Internet—a style af working in which artists embraced the Internet’s ability te allew them to transcend from the
restrictions af phyvsicality and to explore creatingfexhibiting work an an immaterial platform.

A clear examphe that falls under this idea of Internet Art is the project Nasty Mets, which is an fetermet Surf Club founded by
lohn Mtichae! Boling, Jorl Holmberng. Guthrie Lonergan, and Marisa Olson. The site was active between 2006 and 2011 and
essentially worked as a hub for a collection of users (Net Artists, offline artist and Internet enthusiasts) to share found digital
media, in 2016 whan looking through Nosty Nets archive preserved by rhizome.org, it Is difficult to pull out a clear agenda
topic between posts, in retrospect it just appears to be a collection of obsolete media. Pages of thumbnail sized pixelated
gifs, images of cultural references that mod to 00's nostalgia along with video works that now only appear as eapired flash
pop ups, surrounded by minefields of expired web lnks. To view these works today for me personally s to view something
alsen, as | did not experience Nosty Mets in the days when it was active. Meaning | feel no nostalgia or sense of loss towards
the project, only the remanences of digital ghosts nodding to cultural references that | cannot relate to—along with the
uneaty feeling af samething intended to be transtent being preserved in time, it all seems so wnnatural but at the same time
a true spectacle to ebserve.

Bdaybe this is because when Maesty Wets was active the project was not intended 1o be preserved or stored, and perhaps the
decision to archive was an afterthought. When the project was live it was more 50 about o collection of armists collabarating
over the Internet and supplying (curating) content in a performative manner, Mashy Neids as a website is still online, but the
wsers who engaged ond constructed it have vacated and are no longer present, highlighting that for iInternet Art 1o function,
it needs a network of people. It s almost as though the shaw ended, the space was I6ft open and some of the armist forgaot
to colbect their work and now It is squatted by this absence. Allowing an audience to enter the exhibition space and 1o
engage with NMasty Nets digital footprint, that is now debatably & work in its awn right, The remanence of what ance was a
pirrformance space has transoended over time, becoming a digital exhibition space, that i apen for all with Internet access
1O wiEwW.

The reason Mosfy Nets seems like such a relevant place to start is because of the impact the project had on net culture, as a
repercussion mare Surf Clubs of a similar nature bepan to sprout ug, clubs such as Supercentral, Spirit Surfer and Loshadka,
The phrase Pro Surfer” was also born out of Masty Nets, as a way of describing the role of its members,

To defing & Pro Surfer would be someons who works with the Internets unclaimed infarmation, this may be a stock image
of amateur video recording lound ina data base such as YouTube, the data that Mariza Olon refers 1o as the Inteinet’s
"wertebrate” wn her essay Last Mot Found: The Croulation of Inmages fn Digital Visual Culture—the Pro Surfer then looks 1o re-
eantextualive this material, soin & senie to attach new meaning to discarded information,

The work of a Pro Surfer is not so dissimilar to the practice of artists exploring re-appropriation in the B0s, for example
Richard Prince was known for cutting fragments of consumer imagery from magazines and then displaying them as his own
wiark in the form of cellage. Prince was reclaiming the imagery that had been adopted by consumer brands and re-
|:ir|:u|:.|l:i'|'|,g il ws ks owen wark in order to atlach a new meaning or provoke a new conyversation froem thasse images, This
shiow's that the practice carried out by a Pre Surfer is nothing new conceptually, rather it is the same idea but inhabits new
space due to technological advances —the work of both Prince and a Pro Surfer share a set of Duchampian ideologies, in the
sensa that seleclion is viewed a% the creative gesture within the works.,

in Lost Mot Found, Qlsen goes on bo talk about the media that is selected, re-comtextualised and re-posted by Pro Surfers as
“portrats of the web...... imoges that certainly odd up fo something greater than the sum af thedr parts”. (Olson, 2008)

Dlson s stating that one steck image alene, lost in the Informaton highway does not have great pewer when it comes to
prowoking a narrative, but if many of these stock images were to be curated by the right person [Pra Surfer], they could
thien start to tell a story or rather begin 1o produce “portraits of the web®. The Pro Surfer acts as 2 filter, walling threugh the
Inbernet’s “vertebrate” for relevant images anly 10 put them back into the netwark. Wearking like an archasalogist searching
for and eventually digging up the vertebrae of some cultural dinosaur, 1o re-post it in 3 way that connects it 1o a new
conbext—This practce i repeated and content i@ eurated togather until the Pra Surfer beging 1o uncover & portrait af what
the Internet looks like,

What Qlson it refercing ta is put into further context by Gene MeHugh, when he is engaging with the idea of the Pro Surfer
im his book Post internet; Neles on the Infernel and Art, "These artists, then, are not merely playing art workd games, but
hitlping peagle see what the Internet locks like Aght now”, (McHugh, 2011) McHugh s highlighting that using the space
provided by the Internet to exhibit work i in fact allowing artists to break away from the bureaucracy and baggage that
comes atlached with collaborating with the art institution, And thus, allowed Met Artists to exhibit work as it 'was happening
rather than having to deal with the delay of the art institution recognising the work and fitting it mto their program. Met Art
then bypasses the art world and poes directly to the awdience, “right now”, as opposed to viewing a piece of work in a
tangible exhibition that may have been made a few months ago, and could now be cutdated, This idea could be tied back
into the woark of Masty Nets and how the artist’s curation of content could be viewed as being parformative, the key feature
of performance being that it is live,

This analysis made by McHugh Is an indication that the Internet was providing new space, a space that was not yet claimed
by the art institution, but inevitalbly had the potential to reflect it—as the Internet tends to reflect an image of the user {or
rather the world) back at itself, At the same time, a Net Artist need not rely en the institutions agproval for funding or space
im arder to display work, rather the Internet could be utilised as an accessible platform to facilitate prajects. This could be
thaught of as a3 way for artists o revisit an un-gentrified version of DIY eulture, Free fram the weaight of the nctitutian, the
Met ArtEt was then able to do something truly contemporary without having to pass threugh art world appraval before
repching the public dermain, and in 2006 this was allowing people to see what the Internet looked like in a time when o
many it sthll seemed unknewn.

The Pra Surfer essentialty utilsed the information posted on the Internet as ready-made media and displayed it back to an
audience, ereating a sel of aesthetics made from and that outlined contemporary culture. The reason thess mages
ana cultural level can be explained through a concept that has become prevalent in an enling comtest and was coined by
thearst Richard Dawking in hit bosk The Selfisk Gene, Dawking's refers 1o an image that has cultural significance as a
a shorten version of the Greek word mimeme or in terms of mimetic and self-propagation. He observes:;
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Exomples of memes are tunes, idegs, cotch-phroses, clothes foshions, ways of making pols or of building arches, fost os
genes propogate themsehees in the gene pood by leopimg from body to body wio sperms of oggs. 50 memes propagale
themselves in the meme poal by leaping from brain to brain wia @ pracess which, in the brood sense, con be colled
imitation...... When you plant @ fertife meme In oy mind you lterally parasitize my beain, terning it inte a vehicle for the
meme's progegation fn fust the way that a vires may pargsitize the genelic mechanism of @ hast cefl. [Dowkins, 1989)

This bialogy becomes a metaghor for understanding these practices of how sharing feund media an the Internet waorks and
propagates. The Internet has provided a new contest for the term meme and new meaning, and the work completed by
Clubs such as Magry Wers could be held partly respansible fer this—baut at itz core the term meme still relates back 1o its
origing cutlined by Dawkings, and the Internet has Smply pravided & new larger platform for memes 1o be distnbuted,

An example of this approach to internal memaes being wsed in art practice can be sgen in S0 .50, a 2007 video work by Qbiver
Laric. The video consists of fifty found clips of Internet users replicating songs by the rapper 50 Cent, which are then
riassermbled into the correct order o play through like the original songs. 50 Cent’s tracks at this time had reached large
popularity and thus became a meme, a piece of cultwral information understood by a wide group of peogle o the point that
YouTube became littered with videos of people recreating these songs or rather making memes,

Laric takes this into consideration when producing 50 50, resulting in the work becoming no longer about the tracks but
about their popularity. When 50 50 iz viewed, it then shows an audience the amount of people who are posting their aswn
wersions of 50 Cent’s tracks online, This in some ways cits out the middleman, in the sense that the work is no langer about
50 Cent or the original tracks, instead about their popularity in mass culture and Laric's chalce o re-appropriate particular
fragments of found media, The work also portrays the scale of the songs onling popularity in a twe-minute vides, rather
than a wer having to spend hours travding through home shot 50 Cent cover videos te discover this. In order 1o make (he
work Laric iz curating content, digging up specific sections of the Internet’s vertebrate and re-assembling them in a way that
allows him to add another level to a meme he has obierved (in this case 50 Cent cover videas), whilst also adding anather
level to the maermse by framing it a2 an arg work, The fact that 50 50 iz considered an artwork rather than an average armateur
viral video stems from the same idea as the ready-made art obiect. It comes down fo the fact that Laric (the artist] has
announcied his video as being an artwork, Laric's statement itsell adds anather level to the meme. 50 500 a prime axample
af the work of a Pro Surfer, in a time when the average user was posting content of themselves, Laric was observing this
content, pulling out similarity’s and remixing it anly to post it back online—thus, Laric’s post acts as a mirror, held up in
to show the world what the Internet looked like as it wes happening (in 2007), free from the delay that comes with an
institutionalised exhibition,

Althaugh, another thing that shauld be taking into consideration is the amount of views Laric's video work actually receivied,
to this day the version of 50 50 that was uploaded to Why and Wherefores' Vimeo channel in 2008 has just short of 1500
views, This it a reasanable amount for a piece of video art, but at the same time n the grand scheme of the Internet over an
eight-year period it notl a great deal and this could guestion the cultural significance of the work. However contemparary
is nok often something that reaches the masses withowt the artist having an extremely high profile and institutional suppart.
Thus, even though the internet has provided a new platform for the distribution of contemporary art it does not necessarily
mean it has produced a new audience, 50 50 does indeed paint a picture of what the Internet looked like in 2007, but the
wiork only reached a select awdience with an interest in art. Although, this is not necessarily a negative thing, and it does nod
render 50 50 insignificant in terms of being an art work, as art has only ever been given historical significance by the art
warld and not the masses, This merely shows that the internet is a new method of distributing art, not the answer to all its
problems, Met Art may have found a way te bypass the art world in terms of the institution, but at the same time still looks
tes the art world to be its anline avdience, as the masses consume thelr own echo chamber of content.

Here we are faced with the parades of the Met Artist, having unlimited space and wnlimited maternial, but alse being faced
with unlimited competition for views, It should also be mention that the Net Artist is not merely competing with other MNet
Artists, she s competing with everyone who (s sharing media. The reasen for this problem s phrased rather well by theoarst
and curator Gene McHugh, who states, “0n some general level, the rise of secial networking and the professionalization of
the web design reduced the technical nature of netwerk computing, shifting the Internet frem a speclalised world for nerds
and the technalopically-minded, 1o & mainstream world for nerds, the technalagically-minded and grandmas and spars lans
and business people and painters and everyone else. Here comes everybody ™ (MeHugh, 2001)

Soin its demacratization it now becomes a problem of overpraduction, or competing information. Jean Baudrillard suggests
something similar when he cheerves, “Art does nat die becouse there is no more art, 1 dies becowse there 5 too much.”
iBaudrillard, 2005} 50 if an artist chooses to use the Internet as her exhibition platform, although she has escaped the
institution, she is faced with a new set of politics—these politics being that ber work is now competing with every piece of
information posted on the Internet in order to reach an audience. Boris Groys spoke about this recently, saying:

It's @ dangerous thing for ortists te involve themselves in the technofogicol competition, Many of my students wanf fo step
away from the art ecosystem ond moke virol wideos ond the like. But the problem is thot they then have to compete with
powerful distribution mechenisms that can't be beoten. If you make o st of the most popular viral videos in recent pears,
vou'll fing that wideos of cats and dogs come out top. Next will be rabberies and car croshes. And thet's it You need to either
hirve o territe covr crash or metomorphose into a oot or a dog. Qthenedse, it's not obvious how you'Vl win papularity online
(¥lushnileoy, 2017)

This [s an Interesting and somewhat daunting point made by Groys, and it in many ways kills the optimism towards new
technalogies displayed in earky Surf Clubs in the context of art practise. it seems although every aspect of the world i3
becoming increasingly digitalised, and for this same reason it & becoming increasinghy difficult for an artisi to uthlise. The
Intermet o now part of life and at this peint in Wme, it seems, there o no going back to a time pre-internet—It hos become
impodsible and almost nalve for an artist to work without i, but at the same time it seems that making work that i3 confined
ta the inpernet i equally prablematic,

The internet provides a shift in relation to the publisher and the viewer (or the artist and the viewer?), they become merged
inta one. A large selection of posts made online in the contermporary condition are in fack shares, but in erder for these
cultural references or memes to resonate they need an sudience not only to view but to share, The source becomes
unknown, yet the content is still famifiar. And when It reaches the viewer it is only the content that matters, not how it got
there.

The viewing process of memes is almaost fike attending a group show that has run out of floor programs, the origin of the
warks can no lenger be distinguished from one another, And gerhaps one of the works could be photographed then shared
on Instagram with no caption, resulting in the works origin becoming even more distorted for its naxt set of viewers. The
wiork still reaches an audience and is ghven the opportunity to function as an artwork, resonating on a cultural level, only the
artist is net given the recognition—or rather the content came from an unknown source.

A meme in the context of the Internet. whether categorised as a piece of Net Art or casual shit posting is relant on a
caollective of people in order to fenction=—a collective built up of individuals who view as well as distribute cultural
information. Thus the Internet meme becomes less about origin and more so about the act of sharing and distributing
information,

This creates a paradox for artists working on the Internet, as Geoys stated it i unfikely for an arti=t to win an online
popularity contest. And | would [ike to add, if an artists work was to become popular online, it is very likely that it would be
shared to the palnt that its origin would became distorted for mony late wewers. Meaning 1t would reach a large audienes,
st the artist may net get recognition. The Internet has provided new space and possibilities for artists, but also comes with
a new set of complications,

Perhaps what s needed for an artist to survive the digital eondition is an anline suppart nebawork, an avdience to lecate art
warlks armong mastes of infermation. Resulting in arist collectives/communities becoaming more relevant than ewver, after all
the realrm of mass communication can be an [solated place. An artists work can becorme dissolved n vast news feeds. To the
rmasses Met Artists make memes, not art — the questian ix, how can the two be distinguished?
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Thomas Tyler (b, 1994) explores the social effects thal accompany technology in a condition that seems. to be descending
imto further simulation, His work utilises ready-made objects and imagery in an effort to present how creative practise
exist in the form of selection as opposed to physical craftsmanship, This is done to question the direction of assemblage in
relation to contemporary art practise, in a state in which ebjects and media have become more accessisle when obtained as
cppased to crafted—it could e said that this has resulted in a shift in what can be deemed DIY.
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Pippa Eason + Stacey Davidson

In
Art Talk for Real Babes

staceydavidsann
[21:2B)
hey gurll

Pippa Basan
(21:28)
heey quesn

staceydavidsonn
(21:29)
0 this collaboration essayfin conversationftalk 've given the title of art talk for real babes. does that sound sweot to you?

pippa egson
[21:30)
its parfact

staceydavidsonn

[21:31)

haha ¥&%. so we are real babes talking about real art. this all started with us planning a coflaboration, a way to learn more
abaut our own practices through each others. how would you describe what your explosing currently?

pippa sason

(21:32]

YAS, | have enjoyed our previous conversations for sure. | would describe my practice as explonng or more so challenging the
ntien of onfine art making vs ‘real life’ art making. | want to wade through the endless online infarmation

pippa eason
[21:33)

pippa eaion

(21:34)

and process it into a practice which has its online alter ego, ity counterpart, | guess, | love the idea of an art piece having an
online life as well as a physical, but | believe the physical must be strong on its owmn, it cannol rely on the nternet

staceydavidsonn

(21:36)

theyve been a star chat [ike, | get it exactlyl i think modern practice is possibly aboul re-underitanding swhal is practice
whether real or unreal, phwiical of anline. abaut having two kinds of practice, possibly for me, ewpecially with trying 1o
understand how painting exists in the 213t century, its aboul working across disciplines, i@ teel like i requires flexsibilty and
ayperimentation, you cant just be a oil painter, ceramicist or sketcher anymone

pippa Easan
{21:38)
yeah of course, you have to adapt the mediom 1o the tmes, 0 can allow it te fleumnsh m vways that it couldn't have pre-
inkgrne!

staceydavidionn
{21:38)
of course!l! swhich for us 15 making physical work and then creating the illusion of it enline

pippa eason

[21:40)

exactly, it can have its implications though, i.e, for some artists it can be diluted inte a chaotic miscommunication. I'm trying
to concentrate my efforts into making sure...i can be a contemporary sculptor, without letting the internet tofally farmulate
it have always been about reflection excess, a strong sense of aesthetic, coleur, and vibrancy

staceydavidsonn

{2141}

thats the sign of a subtle, expert use of it though. its having control and monitoring how deep you want to go, choosing
everything with consideration

pippa eason

{21:41]

i think the internet i a greal way of carrying it inte another realm, to heighten it, and give it a personality. of course,
reflection is essential in mast cases

staceydavidzonn
{21:42)
i lewe honw wou focus on the slick Instagram fead, and how | use it 35 a tool for development and hype.

plppa sason

(21:42)

thank u <3 i'm so focused on maintaining the aesthetic of the wark Back into the internet, far a while | didn’t have shick work.
it was chaotbe, kitsch, over excesshve, but for me at the time that tozally worked- itz how my brain worked. but now i feel |
have Lo elear my mind, fodus, and pluck oul what | need from the internét toinsping my work

staceydaandsann

(21:44)

i worked exactly the same way for me. | was excessive and oversaturated and kitsch and clichea...i then practised pulling it
back, simplifying, perfecting and developing, to the point that im now at, which is where im slowly adding it back piece by
piece, foad like i'va learnt restraint and matured with it

pippa eason
(21:45)
exacthy, ity a matter of maturity

staceydavidsann
(21:45)
the peece | have in the middlesbrough art weekender is a step back into that

plepa eason
[21:4B)
stripping back the chaos

craceydavidsonn
(21:46)
but its a whale different kettle of fish

pigpa eason
(21:46)
which piece is this?

Stacey Davidion

il 20152017

Acrylic on canvas, gesso, marker, spray paint, glitter
120cm » 80cm x Scm
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staceydavidsann

{21:47)

the graffiti "s” work with the rhinestones, gmtv cloud symbaols, its stouter than previous ones. its a true craft/talent to be able
to switch it on and off again

Mgk Eason
121:47})
i think its great 1o challenge 'what wou knoew, to step in and out of a certain aesthetic

staceydavidsonn
121:47)
like we mentioned previously, its 3 challenge to not fit into post-net nerms or cliches and actually practice something fresh

pippa eason

j21:48)

that sounds great - elements of kitsch, elements of nostalgia, things we remamber so vividly, or more so remember the
fealing it gave us, its hard to remove yourself and really facus on what i needed. 'm on the tightest budget possible, trying
to make well considered sculpture.......tough tough tough

staceydavidsonn

§21:50)

its the challenges we face as young, unsponsored artists, with so many mistakes to make, theres no room to be forgettable
or not work that damnnn network or preview. you have to be switched the fuck on, 24/7. In terms of ouwr collaberations |
think symbology and motif is polng to play such a big part, along with language, its visual nature and material

pippa eason
{21:52)

of course, we have 5o much te manage, and we nead to do (twell. it 2 constant thing. | agree, the language i tronslated via
symbal. we are trandating inforrmation constantly back inte aur work. we then reflect it on an sudience. | think mine is
highly abstract._at the mament.and yours s abstract in the senze of offering small sets af information on a visually
captivating farmat. between ws, | bebieve we translate nostalgia, internet (instagram] culture, the art world communication,
and materality in general

Pippa sason

121:56)

and ta farmulate wark from this collaboratively, # would be wise to perhaps focws on our materal intentsons, with those
small hints of collective internetftelevision based memaries

staceydavidsonn
{21:56)
thats a perfect summation,

pippa eason
(21:56]
thank you

staceydavidsonn

{21:56)

we have such similar researchyfinspiration/source materials/contexts but interestingly all that boils down into swch vared
outcomes. i think despite the enline connotations the perfect way is to physically interact and make, get a sense for
eachothers inclinations, how we po about making.....teach each ether even

pippa easan
(21:57]
exactly, | think in the way you do. | process the information, but my artistic output is largely different

staceydavidsonn

[21:58]

wiuch hghlights how wngiue our own artistic answering systems are. we are getting the same calls but processing that data
in such difforent formats

PipEa eagan

(21:58]

yieah, | would love 1o be in a physical making space, 1o really combine our making skills, with conversations, small braefs,
et thats whats intereating about ths- every artist produces thedr unbkbue outpuls

staceydavidsann
121:59)
exacthy, sarme references, different outputes. thats maybe the next step then, a physical progression?

pippa eason

(22:00

a physicl progresseon 15 key in this case, a5 we are such makers, we research, but the making 15 absolutely imperative, and |
can't wait to combine our efforts

staceydavidsonn
(2 2:00)
exacthy! I KWEEEM, me either. lets do this!

pippA Eason

{22:00)

i hawve visions of object callagingfpainterly outputs in the final oulcome, YAAAS KWEEN, latd gt this going, as I'm totally
Fyped to wark with yoau

slacmydavidsonn
[22:048)
yes, lets, TTYL

Stacey Davidson [1993) has a practice that predorminantly focuses on forms of contempodary painting, relying on
experimentation to bulld her methodology, she wtilises formal elements such as colows, shape and texture to form
compasitions, considenng space as the averriding theme throughout. These slements provide a context within the abstract
nature of the waork; which often re-examines onling and printed surfaces and the dislocation of meaning through the
narrative of personal enline streams of consciowsness such as social media posts, Her current arca of research is motivated
by an irvestigation into how a painting praclice i viewed and stays relevant in the 21 century. Uung platforms such as
Instagram, Twitter and Tumblr she produces a selected impression af her practice and an invented level of production,

Pippa Eazon (b, 1993} is an artist whese work makes observations of the abstractions and perception of nature, the tangibbe
and the everyday, considering the concept within the accelerating art world alongside the inkernet. They act as props for the
near fictional imagery displayed, they come to life, crumbling from the cocoon of reality, into the pixel generated sub-human
cubture, The use of symbols for example: doliar signs, cacti, chains, symbaols, written word, and so on articulate the
separation of art in life, against art on screen. These multi lavered objects, or digital works serve as a signifier for the
aesthetics of contemporary commerce, and viewing, Those assthetics are then translated into the cyber world, reiterating
it=elf over and over again.

Pippa Eason

I saw it online and | remembered i forever, 2017
Foam clay, USB drive

10cm = 10cm x 10cm

[@/b/crdiarfigigif/nihe/Kim/io/p/ris/t/wi v vg/viw wallilic][roK][s4s][vip] [em ! hr /ight /) [3 /aco/adv/ an/ asp /bant biz/ogl/ck oo/ diy /fa/ft/gd/ he his/int /jp /Bt /mip/ mu ¢/ rews /ool / po/pol / gst/ sci/ soc / sp /g / toy /iy / v | vp | weg / wer | x| [Edit]

52

Al frademarks and copymights on this page are owned by thelr respectiveg parties. Images upicaded are he responsibiity of (he Posier, Gommends ane ovwned by Bhe Pasier,

Abaut + Fesdback « Legal » Contact

{ Saitirngs | | Hisme|

{Settings] |Home|



a/blergreltigigiiinine ik mioip/ris Lrwiwivg v dow iwagl (10 bel [rok] [eds] [p] lem nm S igbt f oyl 3 aco ady D an f asp s Dand C bz Sogl ook Soo Sdiy D Fa S gdd he s S im0 jp BT milp S ml SR news Coul Spo o pol Cget / scl B0C P ep ( Dg S loy TNy S R Foweeg | weer S X [Edit]
'Seltings| |Home!

BEx: I'm wit someone better
than you

Me: You wit God now?

RO TE
o

Wow look at my ex oul here doing big
things. Modaling w Kylie n shit

| s¢ ﬂu;'-ft:-'lllit'.l[:
¢ ael siud

. |
= e —

=
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fim smarter than you. 'm prettier,
i o Gl e fuc i oV sn

alb/ecrd/arfigraf/nihe/kKimia/p/rrs/ 0w/ vowg v ow "l i kel [rok] [s4s] [vip] [em/ hm Ckgbt C vl (3 faco fadv ! an  asp f bant ¢ bix Joogl S el oo diy fa s il gl S e his O ind e B milp S o d 0 newes S oUl ) po ool 0 gel s sl S 06 U sp g ) oy e Tt WP 5 wsg /o wsr | x| [Edi

Settings] | Home
Al trademanks and copyrichts on this page are owned by el respeciive parties. images upicaded are the responsibity of (he Pesher, Comments ane ownsd by Bhe Paster
Absaut « Fesdback + Legal » Contact



fa/biergre/figigfihihe!kimioipirts/tiulvivg viwwgl I/l [rok] isds] (vip] lem i hm/ igbt /v][3 faco/ adv /an/ asp/ bant / bz /ogl /el /oo /diy [fa /it fgd e dhis/ int/ jp /B mip s mw /0 naws (oul ) po f pol £ gt sely soc  ep (g oy e 7 B vp  weg | wer x| [Edlt]
{Settings| | Home|

@a/b/cidierfigigift/n/he/kKimio/p/risitiwivivg ! vi/w! wallilic][roK] [s4s] [vip] [em ! hrm i kgbt / ¥) [3 /aco /adv/ an/ asp ' bant ) biz / ogl / ek oo/ diy / fa/fit/gd /he i his/ int/jp /Bt /mip / mu R/ rews ool / po /pol / gst/ sci/ soc  sp /g toy /iy [ iv | vp [ weg / wer | x| [Edit]

[ Sattings| | Homms|
i 6 Al trademarks and copyrichts on this page are owned by thelr respective parties. images upicaded are the reaponsibiity of (he Poster, Comments ane owned by the Pasier
Absaut « Fesdback + Legal » Contact



fa/bic/dlie/figigh/nihclk/mio/ipiris/tiu/vivg/ vriwi wgl{l/i](rok]isds] vip](em hm igbt/y![3/8co/edv an/ asp / bant bz /ogl/ck/co!dy /fa/f/gd/heihis/int/jp/ B/ mip/mu/n/news / oul/po pol/qst/scl/soc/sp/tg/loy/Inv/ v/ vp/ weg/ wsr ' x| [Ealt]

Through The Frog’s Eyes
Trystan Williams

Please don’t ban me for this.

I'm 53 years old next Fall and the internet singe the millennium has really changed society itself in a way | imagine would be
hard fer most peaple here to appreciate. My nleces and nephews are all single and on some form of medication for mental
health sswes. I'm either mainty or partially responsible for Pepe the frog becoming the modem day avatar of the ancient
Egyptian deity Kek who usherad in the reign of Denald Tremp.

Our world is profoundly odd.

Daon't read this expecting anything bul a cheap laugh at the author’s shortcoming of understanding. Every person can be
thought af as an aspect of the world at large, like Japan. One of us could even be god, but it's prebably not you statistically
speaking.

Gonng 1o et wanky with this ane lpds,

“The Dead® s based on a real incident, is the story of Pepe the contemporary eguivalent ol Joyce's masterplece? &
postmodern crowdsourced autharship of & collective dream befit of our intérnet times? A jungian reflection of an archetype
of the callectve unconscious percolated through internet culture? Or merely an arefact of shitposting autistsy

It all starts from >thw no gf, which imo arises in rich countries from the inability of most men to secure satisfactony socko-
economic status due to the decline of decent-paying werk for people of mediocre intelligence, It's like asking what comes
after capitalism, These aren't movements, these are conditions of your existence.

But really, shitposting just obfuscates the problem, which is the “seriousness of adult life” {read: the necessity to enter
yvoursalf as capital inta the market, and be treated as nothing but capital). This has a dis-integrating effect an the whole.
Whether we take things from a top-down or bottom-up perspective, whether we |opk at the individual or the soclety,
whatever, it's the same kind of precess going on: in the sense in which we are learning more and more about the fragility of
thought and the vagaries of language; in another sense, never more interconnectad, even overconnected.

The idea that humans are just the planetary nersous nebwork of the earth is an interesting wea. The faity liver and chronical
skim & put fuck-up due to stress comes fiest the fam. For every political radical there’s an apolitical consumer whose turned
his porncgraphy bt a lifestyle. Which brings us 1o fpals obsession with cucking, which sounds like “kek”, the trick is that,
in am acy of Zizekian ireny, "we do not really believe in it but it works even if we don't believe in i

Pepe is wery interesting to me. Pepe (s a kind of form into which any ideclogy can be inserted, but which immediately
renders them all satine. Put simply, the lack of underlying meaning i3 what *"gives® Pepe iti meaning. But Orwellian
doublethink i a rhetorical toal that can be used to serve amy palitical agenda,

I likoe that frog,

Arekiek Eokkek Kekkek Kekkek! Enax ¥oax Koax! Uslu Uale Ualu! Quacuasah! it's totally chaos and the frog is the guardian,
The frog is the thing that doesn't fit into calegories lames Jloyce had a prafound grasp on this, Pepe for instance would be
the logical conchision of treating randomness as a real item (which i never was). The Situationists knew the fale of
Finnegan's Wake, which loyoe’s Finnegans Wake is based on,

Tim Finnegan is revived when a row breaks out during his funeral and the general chaos which results did a great deal to
increase our man's faith in synchronicity, even though lung hadn't named it synchronicity then. By this point, Pepe has been
equated by people on the Intermet with too much time on their hands with Kek, the Egyptian frog-ged of darkness and
chaos.

The troubling thing is that in times of post-truth filter bubbles and echo chambers, you will always find encugh people on
the intermet and social media who will agree with you even if you hold the most ebsurd gnd harebrained fringe views
imaginable, Humans are social and sexual creatures, and also existential creatures. In some sense, the neofascistic
fascination with cuckoldry ls a rejection of human nature and human freedom in favour of these most animalistic trakts.

But this obscures a darker purpose,
There's na narrative to be told, anky progressively mare uninformed paints of view

It's like we've actually formed some sort of proto-social-memary-complex and dissolved the barriers between self and
ather-sell, most. Of course, these are things that culiures do, perhaps, organically and by themselves. You just do
sarmething ever and over until you become an acrobal at it, And that's the point, Spotial metaphors are inadeguate,

The millennial was raised intoe a warld in which the machinery of marketing and advertisement had reached a scientific leve!
of sophistication. Sitting in their heavy-caffeine glass boxes, cloud officing each ather dank memes before the metal yoga
This pissed off a lot of people who believed that freedem and authenticity were still alive,

Perhaps it is merely coincidental. However on second glance this divergence is notable, just sel-hate deflected on the world.
world.

I5 it healthy? Probably nat, and some of ther views are dangerous.,

Basically, my own feeling would be that we are living in a kind of zero-G environment today. The world of technology,
especially start-up culture and consumer-tech really has allowed a world wherein cach individual exists &5 a solitary monad
wihose greatest virtue |s the ability to consume in a way that is superior ko his or her peers. Maybe 'm just older now but so
many people seam 50 isolated and so stubborn in their isolation. The Taoists always have such intelligent things to say
about this. Whe is more undeserving - someone with a cholce between menial work or subsistence benefits, or a senior
executive buying their fourth Ferrari?

Aead harshall Macluhan, because good ari is still what we are all holding our collective sphincters hoping o see (or even,
maybe, to be..). Separately, the online culture of repeating or agpropriating semething funny someone else said or noted
't too far from the fdea of remembering ‘jokes’. The effect of the art work is not to keep the viewer in awe of the
technicallty of brush strokes, but — arranged in a sort of bricolage — make the wewer in awe of the source materlal from
wihich the artist deaws his art materials and inspiration; that is, the world around him, both past and present.

if | published it, that would make me o lterary onitic. If | glve it away for Tree anling, | call inte guestion the authority we
grant to critics, without giving it a second thought, But | can tell you honestly | had no ides what was going on, ever,

Can anybody in academia say as much?

I weander how often they take a aritical stance precriely becavie They underdtand how art works but ot how it came 1o be
theera in the first place.

in the end, you are forced to look at yourself through the frog's eyes.

Trystan Williams (. 1983) i a3 London based artist who spends too much time on the internet. He finished an MA in Fine Art
Digital at Camberwell College of Arts in 2010 and now spends his time doing low wage manual labour and stealing people's
thoughts from the internet in order to make art.
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Laughing In the Face of Power: Humorous

intent in contemporary art as resistance to

derivative fascisms
Lucy Cowling

Humaur has political currency. The “sence making' of politicians, or thelr mediation of reality, can be wnmasked by the
‘monsense’ making of satire. That |s the power of the joke. In 2013 design studio Metahawven called upon artists and graphic
designers to harness this joke power' as a weapon against necfiberalism. Fast forwarding three years, it was arguakbly the
same joke power that got the necconservative, at times even neo-fascist, cabinet of Donald Trump into power, His alt-right
following effectively empioyed joke power in the form of internet memeing, This example shows that, when used against
hegemonic power, it is a highly effective strategy 1o engage and influence a public, With naticnalistic and marginalizing
peditics increasingly becoming the new hegemonic power, it i ime 1o reappropriale joke power lor progressive means. Art
practices actively pursuing & more transnational, equal, and inclusive society, can disrupl the rise of derivative lascisms
throwgh humour that books to dissencus, Three methods 1o put this inte acticn are Campaigning, memeing, oF countes-
trolling. For all of these strategies, satire is the most politically "useful' form of hurmour, It Is wsed to highlight a problem and
offer constructive social oritigue, whilst ‘aiming to enforce social change. Practical examples are the pofitical campalgn
material produced by Keep it Clear - Make it Complex and leremy Deller, Danied Keller positioning himself as the tactical
cosnber-troll, and the satirical images made by Tala Madani and David Shrigley. These last tao combine the type distanced
satirical political commentary found in television or print medis, with the potential found in the movement and viral
upscaling of digital memes, This is identified as the most viable strategy tor art practices seeking to disrupt the rise of
derivative fascizms,

Ine the Serbaan présidential election held on the Znd of April 2017, the fictional satirist character dubbed Ljubisa "Baly’
Preletacevie came thind, with abmot 10% of the vate (92 2017). Throughowt the campaign this phaney politician had been
taken ne less seriously than the real candidates (b92 2017), ‘Beli’, meaning white in Serblan, was concelved to meck the
pelitical establishment and give new life to progressive ideals (Reuters 2017 Associated Press 2007). Whilst he may come
across like nothing more than a real fife troll, 'Bell’ embodies sericus crises within the contemporary politics of Western
demooracies. As the Serbian political analyst Vojistay Zanetic paints out, "ewery country that feels the bitter taste of
ecompmic crisis, globalization, [and the] transition from communism to pievdo-capitalism is ripe for such a person . . .
someons wha is making a joke out of the options open 1o the average voter is himself the ideal option” (Revters 2017), On
top of all that there is Brexit and Theresa May's attempt to gain a popular mandate for her Conserdative government; the
establahment poditics o Hillary Clinton losing out to the reactionary nationalism and mea-fascist cabinet of Donald Trump;
super election year, painting at possible power shifts towards the palitical right in the Netherlands, France, and Gerrmany,
whilst this shift iz already undenaay in Hungary, Poland, the Philippines, India.. (Malk et al, 2007 Walkss 2007; Wijnberg
2017). s Hivo Steyerl has podnted out, it |s often these globalised countries with unegually distributed sconomic wealth,
that ses the sharpest acceleration of what she terms ‘derivative fascisms’ (2016] It seams we are amidst & critical turning
paént, where the capitalist world systermn ne longer automatically equals political power, and where anti-establishment
sentiment |s so widespread that populist ‘jokers” and regressive poditice galn momentum [Dawvis 2016},

‘Beli’, Trump, and their following wsed similar tropes in their election campaigns. Both tactically mocked other candidates
and opponents, and paradoxically were perceived 23 authentic precisely by not hiding Ffalsitios of the exaggoration of
absurdities (Nussbaum 20017; Carradl 2017} Both thus also looked towards the disruptive and palitical power of jokes
[Metahaven 2013, p21).

This is & relatively new development. “Nazis were humourless®, making satirical jokes “a machine that killed fascists® and "a
supsrior way to tell the truth” (Musshaum 2017, p2), Satire, absurdity, and Jokes were indeed the weapons of choice for
avant-garde movements [ike Dada, Surrealism, and Fluxes (Munder 2005, pld). This time areund, with dedwvative Tascisms, it
seems That jokes and satire - now proliferating on the Internet and taking on new forms like trelling, memeing, and name-
calling - have been appropriated as vehicles that support fascists, The jokes’ power to “disrupt and owerturn the political
status gquo® and their easy ability to scale or ‘go viral® has been realised and perfected by alt-right ‘shitposters’ [Metahaven
20113; Griffin 2016]. In the case of Trump, shitposters on 4chan - “the avant-garde of the far right” - claimed that it was their
efforts and ‘meme magic' that got him into office (Beran 2007; Nussbaum 2017, pd; Spencer 2016). Trolling and memeing
hat “become the dominant formula lor political success across the glebe” (Heiter 2017, pl8). And it is not just Trump's
following, his administration has gathered that sarcasm and irony have become “powertul accelerants for les™ (Mussbium
2017, p3). It is precively the blurring of seriousneds and silliness, or untruths masked by new “alternative facts’, that creates
power through confution, Hillary Clintan i proof that serously challenging tomeone wha i nat serlows s no eany feat
(Mussbhaim 2017, pll: Wilson 20017}, Instead, the serious slliness of ‘joke power’ can be tactically reclairmed and used asg
political resistance, or in the words of Metahaven, "to fight nonsense with nonsense” [2013). It = this reasoning that sees
leftist <atircal news coverage doing o more comprehencsive job than ‘neutral’ rews media at unmasking fake news and
vecalising resistance o the impending slow dismantling of globalised democracy [Steyer| 2016, pl; Wijnkerg 2017; Noack
and Buergel 2007, p30; Mara de Wachter 2017),

All producers of visual culture have the tools to mediate the world, but also to reveal bow political apparatuses purposealy
mediats the warld by creating awarens:s of that mediating act (Noack arnd Busrgel 2007, p30) if it can Be asserted that
satirical tebevision is dobmg it part, where does that leave satirical art? After all, art was histerically capable of combatting
fascism through hurmour, and i still "one of the few exchanges that derivative fascists don't control - yet™ (Steyarl 2016, pal.
The imperative question has therefore become not if, but how best to reveal and resist fascist tendencies. How can artists
with explicit political agendas, in this case specifically preducing work in resgonse to ‘post-Brexit’ or “post-Trump' contexts,
tap into “joke powers” as 3 tool (o combat the rise of derivative fascisms? Akse - what might this laak like?
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In order 10 assess this, It s useful to pwll apart different aspects of critical comedy and corresponding art practices. A
division into a koose taxonomy of type and function, starting with the role of laughter, then humeouwr, and finally satire, helps
clarify what contribution esch component can make to hegemonic or counter-hegemonic efforts. This will be illustrated
through art practices that all adopt humaour, but use three different strategies to achieve their aim of resistance. The first is
the collective KEeep it Complex - Make it Clear, who seek direct involvement in political campaigns, then Tala Madani and
David Shrigley's combination of style elemaents from satirical news commentary and internet memes, and finally there i the
artist in the guise of the onling troll and shitposter attempting to infiltrate and subvert alt-right communication structures,
Throughout, the rale of dissensus over consensus and the viral spread of vitual information online - viral for the strategoes
of campaigning, memeing, and tralling - become centead thematics in the discussan of the effect humorous intent has an

palities.

Laughter is not an independent or isolated responss, rather, you laugh with somebody or at somsathing. French philosopher
Henri Bergson wrote extensively on this sublect in the late nineteenth century. He came fo the crucial conclusion that
laughing can cnly be understood in relation to sockety, as this & the environment within which it functions (1300, p2).
Laughter thus has a social utility and signification {Bergson 1900, p3). When understood in socio-political terms, this utility
could be 1o resist oppression by overcoming fear, This idea has some historical precedence, with for instance Charfes
Baudelaire and Umberto Eco agreeing that “laughter could teach men to have no fear” (Eco 1980, qtd in Wagstaff 1987,
p7E). For Baudelaire, laughter emanates fearlesness, especially if the Laughter dares to break with established rules [1E55,
pld2). One possible sutcame of this is that laughter can be “elevated to art . . . [a] it abliges us (o examine the truth of
things more clearly” (Eco 1980, gtd in ‘\Wagstadf 1987, o78). This thought led Eco to raise laughter te the level of & subtle
weapon in his nowel The NMame of the Rose [1980), wihere his protagonist realises its potential to undermine the power of
the Church and Law, who maintain contral through intimidation and humiliation (Wagstaff 1987, p79). By externalising
social doubts and fears, laughber becomes symonymous not only with hope, but also with arfistic freadom (Higgie 2007,
pleh

Histarically, wvolces that hawe been silenced by hegermaonic framewarks or that have wuffered or suffer sacietal represson
have made gains throwgh hwmour, notably feminist and LGBTO= movements (Critchley 2005, pd9; Mouffe 2007, pd;
Munder 2005, pl3). Feminist art practices of the seventies and eighties appropriated laughter to serve their social agenda
of revealing and overturning patriarchal power structures {Noack & Buergel 2007, p30), For example, in Marlean Gorris® film
D stilte rond Christing M. (1981), the laughter of a group of women put on trial for the murder of a male shopkeeper
"provokes the formation of a collective™ which in turn creates "the power to subvert authority” [Noack & Buergel 2007,
P20). Laughing in the face of power can thus become an effective strategy to undermine and resist power,

With Laughing being a social act it can be purposely proveked by others Utilsing laughter as a counter-hegemane tactic
calls for a stratepic empleyment of a specific type of humeaur. A fat of intentional humour seeke |zupghs through, what the
phitosopher Simaon Critchley calls, “comedy of recognition” (2005, pd8). This is the type of joking that enforces stersotypes
and seaks o assert consensus from the top down, without criticising established order (pdg). It often tries to appeint
winners and losers, with the majority laughing at the minority. This is also the ‘comedy”’ of Trump when he shrogs off sewist,
racist, and sanophobic comments as sarcasm or jokes (Mussbaum 2017, p3). It is however not the type of humour that is
beneficial for oppositional resistance, Usaful in this instance s humour that seeks dissensus through clever nonsense, an
embrace of abnofmality, and a celebration of difference, In these instances ‘laughing at’ @ only used Lo destabiliie
hargarmonic power, not enforce i1, This is what Critchley has typified as "true’ huemaour;

“ .6 true joke, 8 comedian's joke, wwddenly and explosively bets us see the familiar defamiliarised, the ordinary made
extracsdinary and the real rendered surreal, and we lzugh in a physiological sgueal of ransient dalight, of pleasurable pain®
(2005, pd 7}

This “pleasurable pain® comes: fram 3 break bevaeen the expectation which & 281 and the 'punchling’ which subverts this,
aften highlghting a real warkd absurdity or contradiction. The humour hereby daes not anly affer 8 mament of comic ralief,
but also functicns as a perception changing eye-opener by momentarily altering the fabric of reality. This strategic
refamiltarization, “a moarment of dissensus communis®, alms to refamiliarice us with how the commen world s managed and
manipulated by political mediation [Critchley 2002, p19). After all, the privilege of creating these "alternate realities” showld
remain with artists and other cultural groducers, net politicians [Heisar 2017, plg). Theze two definitions of humour create
an important distinction between how the alt-right has used humour - to create confusion or mask lies - and the humaur
that can resist this by revealing disjunctions or false mediation,

Likewise, Bavdelaire recognised a distinct split between "comedy of recognition” and “lrue comedy’, when saying that the
believed stance of superiority be saw adopled through laughter can have ‘angelic’ ar “Satanic’ outcomes (1855 pldd), This
could be understood as either the powerful laughing at the pawerless, reinforcing social consensus, of the powerlec
playfully mocking power, & 4 means to critlcise oppressive established arder (Critchley 2005, pa8). The examples of Bell
and dchan show that the pelidcal establishment has been mocked from opposite ends of the political spectrum. When
writing an the role of art after the election of Donald Trump, Simon Sheikh stated; "what this election and many across the
former West shos is that the extrerme center cannod hold, and elections are now won not from the center, but from the laft
or right, and nat through consensus, but dissensus, It i only here that political imagination takes place™ {2006), Embracing
dissensus im order to dissent is in line with what Chantal Mouffe has come to term “agonistic pluralism”, which she
describes as the best way 1o safe-guard healthy democracies (Mouffe 2000, pld). Art plays a big part in this; “according to
the agenmistic approach, critical art is art that Toments dssensdus, that makes visible what the dominant consensaes tends (o
abseure and obliterate” [Mouffe 2007, p2). Producers of critical art must thus cultivate dissensus, especially in relation to
the counter-negemoaonic potential found in ‘true’ humour.

The collective of art workers united under the name Eeep It Complex < Make It Clear understand the importance of
digsensus and disunity, Emerging out of the EU-UK info initiative, which wat an artist-run ‘Remain’ campaign started in the
run wp Bo the 2016 “Brexit’ referendum, the collective aims to challenge preconceptions of political art and develop new
methodologies, tools, and tactics for direct engagement with daily politics (Poney 2017). Their logo i a mouse, alten
accampanied by the following guate, which serves as a metaphor foe their ethos:

“There's abways talk about wnity; we need unity, unity, unity, Bul | abways say, i you were the army and the schood and the
head of the health institution and the head of the government, and all of you had guns, which would you rather see come
through the doos: ane lion, wnifed, ar five hundred mece? My answer is the five hundred mice can do a lot of damage"
(Flanynce Kennedy plaging Zella, in the film Born in Flames, 1983},

[@/b/ecrdiarfigigif/nihe/Kim/io/p/ris/t/wi v vg! v w walli/ic][roK][s4s][vip] [em ! hrm /ight /) [3 /aco/adv/ an/ asp/bant bizogl/ck oo/ diy /fa/ft/gd/ he/ his/int / jp /Bt /mip/ mu/n/ rews /ool / po/pol / gst/ sci/ soc / sp /g / toy / iy / v | vp | weg / wer | x| [Edit]

Al trademarks and copyrichis on this page are owned by thelr respeciive parties. Images upicaded are the responsibiity of (he Pogter, Comments ane owned by Bhe Pasier

Abaut + Fesdback « Legal » Contact

{ Saitirngs | | Hisme|

{Setlings| |Home|



fa/bicialfa/figigf/ihibc/k/mio/piris/ tiu/vivg/ viw wgl{l/ k] [rok]isds] vip]lcm/ hm/lgbt/ v [3/8co/adv/ an,/ asp/ bant/ bz /cgl/ck/oo/diy/fa/M ' gd/he/his/int/ jp/ Bt/ mip/ mu/n/ naws oul / pd/ pol /gst/ scl/soc ' sp/tg/ oy / tnv [ v/ vp / weg { wer /' x| [Edit]

@ibrefdrartigroif/h/he/Kimia/p/ris/ Liw v/ g v w ! wgl i 5ee] [rok] [eds] [vip] [em/ hrm Cbgbt [yl [3 ¢ aco f adv ! an | asp | bant | bix / ogl

66

Divywa Osbon, one of the coordinators of the collective, explains that for her the quote taps into the Idea that "having
rmultiple agendas B positive” [gbtd n Poney 2007} She sees it 835 vital fo not be afrald of conflict and confrontational
comversations, as that ks how we grow and “change aspects of our culiure that are oppressive® (gid In Poney 2017), Keep It
Complex belbaves that a more egual society can be created through dissenses. They are using this as the starting point 1o
create political campagns and use their art directly as political actvizm, often using humour a5 the preferred method of
communication. As coordinator Hocalle Schweiker states: “we want 1o thow that activisrm might also mean having a good
tome™ [eptd in Poswey 2017)

The group's new campaign material, coeated for the United Kingdoam's snap genedal election on the Bth of June 2017, i
proof in point (figure 2 & 3). The humour functions through what the Yes Men have termed “Sdentity correction™ (Mouffe
2007, pd; Serenden X016, p39). Prior knowledge of the subject i3 required 1o be in" an the joke, and this ibared nsight is
then llipped on its hiead, intended as a truthiul ‘correction” of the original. The campaign exiits physically, taking the form of
“traditional’ campaign matertal as window stickers and posters, bul mainly moves in virtual space, o5 pdf downloadablies on
websites or as Instagram uplinads,

leremy Deller's poster campaign, which began appearing in London boroughs since the 19th of May 2017, warks in a similar
manner {Brown 2007) (figure 4}, To understand the reference, the viewer needs prior knowladge that ‘streng and stable’ is a
slogan used by Theresa May during her campaign, The fly pestered images are reminiscent of methods used by satirical
online shitposters, in the sense that they mischievously hijack a topic to derail the official conversation. Crucially, the real
palitical currency of these posters also rests online. Only a handful actually exist up on walbls, but the gosters have reachad a
vast awdience thanks to bweeters and instagrammers, rapidly spreading pictures of the posters in situ across the Internet.
This subsequently attracted attention from the mainstream media websites, again exponentially prowing the reach,

Writing in Friege’s recent issue on art as protest, arg Heiser states that "as artists find themselves pressured to respond to
the challenges of nationalist populism, thare's been a surprising revival of supposedly outmoded forms™(2017, pl8). He
nates a particular resurgence in the populanty of quotes from twentieth century writers like Orwell and Brecht, political
cartoons, and symbeols like the Statue of Liberty (2017, pl8] (see for exsample figure ). [ think it is safe to add political
pasters to his list. The wital change being that these “old-fashipned® forms are now disseminated online, Circulating
knowledpe or communicating images in this way, as “poor images”™ on and beyond social media streams, “consfructs
anonymous global networks just as it creates a shared history™ (Steyar] 200%), The Internet has thereby complataly collapsed
geopraphical and socio-political distance. Communities can be formed as networks spanning the globe, tied together
through these “visual bonds® (Steyerl 200%). & joke now has the potential to became really powerful, precisely because its
dissemination is not in hands of the creator - the stand-up comic, the political cartoorist, the artist - but in the hands of any
dweller of the Internet that wants to make fun of the world around them (Metahaven 2013, 36; Ballardie 201 7).

Satire, conceinved a5 the mocking of thase in power, "must inhabitl the terrtory it secks to expose™ o be at its most effective
(Mara de Wachter 2017). It is a highly useful type of humaur when employed to visualise pofitical cpposition as by definition
it aims to ridicule, altack, or dengunce the very foolishness and immorality it highlights, Although there is no recent direct
correlation between satire and changes in legislation, it does have a measurable impact en public opinion regarding current
affairs and the status of politiclans and their parties [FHinders 2013). The identity correction that boeth KEeep it Complex and
leremy Deller’s projects revehoe around thus clearly look to satirical humaour, with the cutspoken aim of influencing public
opinkon. As both see the artists adopting their practices for palitical activism, the produced result is campaign ephemera,
nat artworks. Satirical art, fer instance found in the work of Tala Madani and David Shrigley, safeguards a conscious distance
in order to pass critical comment on the contemporary candition. What differentiates these practices from those used for
acthvism ks that the art of Madan| and Shrigley maintaln a ‘symbolic’ level - or elements that are both real and that are not
really real (Meise 2017, in Kobalt et al., pod). Similar, but less sgecific than identity correction, this approach echoes the
definition of ‘true’ humour - as a defamillarization of reality aimed at familiarising. Artists that create eritical art using
Rumour thus wnite the counter-hegemonic possibilities of disruption on a symbalic, physical, and communicative level It is
“this mixture [that] disconcerts the powerful the most® (Aaron Peters, gid in Metahaven 2013, pb0). Creating something
clightly surreal in arder to reference the real world, whilst ehannelling 3 serious messape packaped in a surprising form s &
pawerful cambination. It & exactly why news satire, in print like Private Eye, of a5 television programimes - the likes of The
Daily Show - works so well (Ballardie 2017; Maza 2017).

Tala Madani’s grotesgue and absurdist caricature paintings of aging white men, shown at her axhibitbion Shitty Disco at Pilar
Corrias in the Autumn of 2016, tap into the power of this multi-layered disruptive mechanism in a similar manner [figure 5).
Her paintings satirise “phallic culture” and wirility by representing often slightly misshapen middle-aged men like helplass
naked babies, obwessed with thelr genitalia (Finkel 2017). In many of the paintings on show in this eshibitien the men had
caloured lght exuding from their body parts, Madoni cxplaing this a5 follows; “whenever you put semething on 2 painting,
wou afe glving it & metapharic spotlight by patnting it Uve kind of literalised that in my painting, by really giving it a spotlight,
.. | think i & reaction to what we've been going through this past yiear, We are in a shitty diseo right now, with Brexit and
the election Fere Jin the USE" [atd in Finkel 2017 Whilst the political events these works alludes be are anby implicithy
riferenced, the symbolic and real dominance of white male power iz openly subverted and mocked. This mixture mieans this
oeuvre of work can affer clever societal critigue, using humour to destabilize order and expose absurdities,

Dawid Shrigley's Today's Mews series, posted daily between the 28th and 30th of March 2017 on his Instagram accoun, ar
alio evocative of the tactics used in news Satire, mixing humour and focial commentary with symbolism (figure 5 & G). Like
the satire at work in the previously discussed political pesters, the joke is only understood with shared prior knowledge of
whiat is being critioued, namely in this case that we exist in "fake news’ and "post-truth” times,

Today's News look like deliberately crizde, painted replicas of signs found on pavements outside British newsagents and
corner shops, which scream the latest headline at passers-by, However, there is no evidence that these euist amawhere other
than in virtwal space, as little [pw resolution sguares on an Inctagram fead. The rapidness of social media file-sharing, and
wiith it the potential to scale up exponentially, means it is the file format that perhaps contributes greatest to the palitical
punch of this satire {Steyer] 2009]. They are artworks as much as they are Internet memes, and internet memeas are the rue
“resistance of today, just as ‘political posters' were yesterday - the embodiment of shared deas in a community”
idetahaven 2013; p31). Satire's joke power therefore reaches full force when communicated online, and artists that realise
this can use humour as resistance most effectiveby.

SO0 x 4722

"THERE'S ALWAYS TALK ABOUT UMNITY: WE
NEED UNITY, LINITY, URITY

BUT | ALWAYS SAY, IF ¥OU WERE THE
ARMY AND THE SCHOOL AND THE HEAD OF
THE HEALTH IS TITUTION ANO THE HEAD
UF THE GOWUVERMMENT, AND ALL OF YOU
HAD GUMNS, WWHICH WOLULD YOU RATHER
SEE COMAE THROUGH THE DiOQR; GhE LiDi,
LINIFIED, OR FIVE HUNDRED AICE?

MY APESVUER 15 THE FIVE HUNDRED MICE
CAM DO A LOT OF DAMAGE.
—ZELLA/FLO KERIMNEDY, BORN IR FLARAES

Figure 1: 500 Angry Mice campalgn poster for the ‘Unite Against Dividers’ weekend of Xeep it Complex - Make it Clear. Image

courtesy of agnb.com.
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Figure 2 & 3: 2017 general election campaign material by Eeep it Complex - Make It Clear, iImage courtesy of makeitchear.eu,

dapm Belad s = - Bl ¢
A T e A

Figure 4: the “Stromg and shoble my arse.” poster as captured and spread on Twitter. Image courtesy of @iamjameshrian
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One reason for this 15 that the critena that gives jokes political currency are the same gualities that make memes successful.
These are longevity, catchiness, and the ability to be mutated, copied, and transmitted without losing their eare meaning
[nietahaven 2013, p32). Mermes have proven themseles as great vehicles 1o transpost a political message through networks
at lightaing speeds (Metahaven 2013, pa5). Jokes make great memes. dchan, the undisputed "birthplace of the meme 85 we
use it today”, perfected memeing for their goal of nikilist withdrawal from real life into their online nepwork, whilst planting
seeds of chass into society for *ulz’ (Beran 2017, Shrigley uies these cormmunlcation mechanisms faf the opposite fesson;
using hurmoarous memes 1o call out the negatives of chaotic nihilism, as part of an agenda of real-world engagement |Kelles
2017]. This is another important difference between the strategies of the alt-right and those artists re-approprlating |oke
ponwEr a5 resistance,

With satirical jokes mowving into virtual space as memes, another important aspect arises; that of anonymity This
complicates the possibilities for artists adopting memeing tactics, particularly when positioning themselves o& counter-trolls.
dchanners’ biggest weapon is that the thousands of authors all post as “anonymous’, making individual voices untraceable
(Beran 2017}, Anonymity is generally not 3 mask or a cloak that an artist with a reputation, career, and practice can wear for
long. For example, by own admission the artist Daniel Keller is interested in researching how “bo reverse engineer these
tactics and apgply them to 3 metapolitical agends in opposition to the chaotic pihilism of rfThe_Donald, /polf and Frog
Twsitter®” [2017). But, ke how it only toeok one weekend for the unsigned, unannounced Strang and Stable My Arse posters
te b flinked back to leremy Delber, it did not take long for Keller's tactic of trolling as counter-troll combined with his public
profile to create a backlach effect. Whilst preparing to ghee a guest lecture at Geldsmiths Codlege in London in March 2017,
Keller was scapegoated for invatving himself in discussions areund the alleged promoting of alt-right agendas at the Landan
gallery LOSO (Kelier 3017). Whilst supposedly interested in how tactical memeing and trolling can be used agafnst white
supfemacy and alt-right ideals, ke found himsell writing in the final cancellation emall that he does not want to “convinoe
some hecklers that I'm not & Nazi” [Keller 2017). Somewhere in the unregulated chaos of social media trolling and attacking
oppositional belefs, roles pot reversed, debates got clowded, and Keller's position got pushed into a goodfevil dichotamy. Figure 5 Tala Madani Sun God [2016] depicts a blond haired middle age naked man - a God, if we can belisve the titls -
This ance again highlights the impartance af aganistic pluralism, which wfeguards a multitude af vaices and positions as proudly exposing his anus. image courtesy of the artist and Pilar Corrias,

opposed to enforced consensual binary appositions.

a precarious pesitien, that can easily be misunderstood. Artists repositioning themselses as pelitical activists producing ‘ I |

satirical campaign material lose a level of symbolic mediation as found in satirical art. Practices that ook to news satire and

the copy-fidelity of memes prebably have the best chance of survival, drawing in benefits from a broader breadth of

cammunicative fermats and cultural expressions. Indeed, as Olwul Envweror wiote in the April 20017 edition of Frieze; “we

have to widen the loous of art if its contribution [as 8 tool ef protest] can be counted” {pI105). And as we have seen, the NSENSE

discussed art practbices have looked, learned, and appropriaced from ather strategies and media. The various art practices

and artworks have subverted the visual language of political campaigns: adopted the same eriticality of satinical print media

and television programmes; harnessed the scalability of meme images; and hijacked the tactics of alt-right shitposter and

trols that helped give rise 0D derivalve Tascsms in the first place,

Enwezor continues by saying "It is not sbout what art can do. It is about our outrage and how to sustain it (2017, pl05).

Indead, the thought that art can be 3 condult for 2ocietal of political change along i3 perhaps oplimiEatic at best and foalish at

worst. Wel, politicised artists and curators can and showld be thinking about how art contributes to the mediating effect that

the broader production af visual culture hag, when vocalising and vizualising resistance to political idealagies that promate

social imjustice. | agree with his implication that we should not let curselves become passive or indiffersnt to the angaing L L
slow corrasion of socially just, liberal democracies - which 4 precisely where satire comes in handy, Az the editor of satirical

magaiine Privale Eve and panellist of news satire television show Have | Gof News For You  lan Hislop states, the true T I ' E
function of satire is 1o unrmask falsehooads and wrongdoings; “il & there 1o make pesple think that il they do something

wrong, they will be found out” (gid in Ballardie 2017). But a5 for sustaining outrége; outrage is & polarizing emetional

response, which can cloud and confuse healthy dehate, The incident around Daniel Eeller exemplifies this, Instead it should

be about sustaining vigilanca, criticality, and the energy o combat any threat to democratic institutions, Satire performs this

function, whilst art has the potential to adopt these qualities. Marrying these formats in ‘'meme-like” satirical art fosters

productive dissensus and visually communicates oppositional resistance 1o a wide audience,

5o, what strategies of resistance wark for art? Mo one strategy alone seems completely perfect. The artist as counter-troll is

Figure & & 7: Images posted by Shrigley on his Instagram on the 29" and the 30" of March 2017, referencing ‘post-truth”,
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Natalie Lambert
Interviewed by
Bob Bicknell-Knight

Bob Bickmell-Knight: 5o, | thought we'd begin by talking about what themes you're currently exploring in your practice and
then mave an B talking aboul your current propstts and how they rélate te the broad themes of mémes dnd internet
apeprogrealion.

Hatalie Lambert: Recently, §ve been investigating the monopoly the mainstream media has on controlling the narrative
frame of cultural and political discourse. in the pre-Internet era the structure of contro! was much more obvious and linear,
The news, for example, took place during set tme slots on a handiul of channels, rather than being this on-going, rolling
|I'|ir-£_ with innumerrable updates, constructed across a plerality of different media platforms, But I'm aléo interested in the
points at which this form of control beeaks down and degenerates into something other. I'm fascinated by the
interrelationship between censorship, conspiracies and the new ‘post-truth’ digital media landscape we inhabit. We are
asphwxiated by the enslaught of informational content = power ligs with those institutions that can frame and curate owr
collective subconsciows responsse to it

In terms of my own practice, a central concern is the “act of display”, its meta-political context and the mutability of signs. |
am Interested in meta-level issues surrcunding acts of appropriation in the age of internet culture. Signs are vulnerable to
acts of ‘hostile aesthetic takeover' witnessed in the sub-cultural hijacking of previously innocwous cartoon characters, such
as Pepe and Trash Doves. These appropriations result in a battle for the soul of the sign, which is transformed into a cyphe
for alternately humorous and malevalent intentions, the oscillatiens of which are amplified through viral replication and
hyperstitional ineocations of ‘meme magic’. Sometimes the sign falls back into 15 default state and the tramsgression is
rendered temporary. In other instances, the sign ks permanently marked by the encounter, transformed into something Matalie Larmbert
Other by the power of collective will and viral asseciation. Excorpt from F1222666 LOSO, 2017

Laser cut erystal
Bob: How 5 this interest in the post-truth cultural landscape manifesting in the work you'ne currently making? 10cm ¥ Born x Bem

Matalie: 've been exploring ‘frese framing” moments in memetic replication through the physical manilestation and
caleification af content, conpured owt of the imimal-Hlux of the digital-¢ther, Trash Doves = an evohang propect with multiple
outcomesfautputs. 1 orginated with a friend telling me that his girlfriend, Syd Weiler, had recently launched some
Facebook stickers, 1o — within a Tew weaks — the image getting re-apprapriated oy the Alt-right (one meme replacing the
Nati eagle with a Trash Dove, for exvample) and Weiler being sent death threats by people on the "activist' Left, Weiler's
wenirs fought the mitappropration o Trash Doves across the web, which rendered the inappropriale meémes
censored/redacted in various articles about the meme, | was 5o intrigued by this scenario | felt compelled to make work
inspired by i, | staried working on a collection of Internst sourced, ‘cakeified’ novelty items featuring the redacted images —
creating a consumerist shrime to the insanity,

Ancther piece | recently exhibited - or rather was prevented from exhibiting - was Excerpt from 71822665 LDED, which
featured an cbject taken from a highly controversial exhibition which had recently taken place at LDS0 gallery. The act of
appropriation and reframing took on an additional potency due to its proximal relationship to debates about censaorship
which were engulfing the contermporary art wiorld at the time. The object itself was a faser cut crystal, which featured a
group of Pepe’s extracting the heart of another Pepe. The initial focus of the protest against LD5O gallery centred on
chjections to a series of lve-streamed talks featuring Alt-right and Meoreactionary speakers, which tock place over the
summer, and not the ‘physical” exhibition 71822666, which the artefact | excerpted was taken from. It was a small detall in a
much larger diagrammatic-installation, which featured appropriated signs and signifiers that charted examples of the
aesthetics of the Alt-right and meme wars culbure.

The wider context af the protest agalnst LD5O was significant to the methodalogy of the plece — to render the redacted
ahject visible, it was te be presented as 8 pivol an which two ideslogically spposed art waorld positions balance: One i that
art should be able to provide a window onto the world, however challenging some people might find the view. The other s
the rhetaric of Mo Platfarm, which i3 becoming inereasingly malnstrearn and seeky to enforee the eguation Hate Speech »
Free Speech.

The idea of redaction was also a prominent theme in the Denialidsm show | curated sarlier this year. | leoped and redacted
the infamous Tight scene in lohn Carpenter's They Live, which was displaved alongside a censored copy of the children's
stary | Don't Believe in Dragons. Both appropriated fragments intérrogate our perception and experience of uncovering
truths, but are deemed innocgous instead of informative, i sat on a desk littered with censored images taken off the
Internes, creating a suffocating and frustrating space of nan-infarmation, implied connections which short circuit and fail to
connect,

Bob: I'd like to discuss your position on the LDSD protest, as your work seems to be discussing the current climate of
politically correct culture, arguing that as artists we should be able to explore all areas of society, maybe to betier
understand what's happening beyand our peripheral vision? Or in this case, to better wnderstand the maintrame of the
internet. | feel like this is what the LDS0 talks and seminars were attempting to do in 3 way. What do you think about this?
Was displaying the Pepe icon a form of critique, as the beginning of a dialogee, or something else entirely?

Matalle: It was definitely a critique. | wanted to cpen a dialogue with my peers - who for the most part weren't aware of
L5480 gallery or the protests surrownding it = and the institution, 5t Martins, we were all part of

it abso functioned as a prevecation. At the time LDS0 was near the apex of its toxicity in terms of how eager various parts of
the arts establishment were to attack it | was struek by how [itthe support there was for the right of a gallery and its Matafie Lambert
curators to creative freedem - to explore this kind of subject matter without being verbally and physically assaulvad. Redact Dowve 019 7017
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Ag | previously mentioned, the protests against LDS0 inibially centred on the programme of talks it hosted over the summer,
not the assthetbcs of the subsequent 71822666 exhibition which mapped Alt-right imagery and signifiers. Howewver, by the
time 1 came to exhiblt Excerpt from 71832666 LDSO at the C5M Interim exhibitlon, any sense of nuance concerning why
sgmething might be problematic had been lost and anything related to the space or its programme was considered deeply
suspect and problematic,

50, the outcome — censorship — was neither & Surprise, nor was it inventiconal, 1 '..im|:l|l,I wanted 1o exprlare  fuow
charped/lsaded an abject (ceparated from its ariginal context) could becorne — the crystal itsell was lesy than 1% of total
conbent of the exhibition at LOS0, but even at this level af dilution it was considered Too baxic 1o be displayed in public. Alsa,
I was shocked by how cannibalistic the Left had become, and the Pepe image in the crystal perfectly articulated my feelings
at the tirme.

I didr’t persanally feel shocked or threatened by the talks or exhibition at LDSO0, | thaught the content was interasting and —
even if aspects of it could be considered problematic = it was better to discirss and mterrogate things than to prefend they
don't exist. | alse den't think censorship is the answer = supgrassion is naver absolute and ends up creating a darkened
climate for dangerous ideas to flourish and evobhee. It was strange to watch violence erupt in London's normally quite placid,
if always aggressivaly striving, contemporary art scene. it felt immature, ignorant and rational. | was ashamed to be an
artist in this abusive culture, which demanded ideclogical lockstep as part of what increasingly came to book like a witch
hunt. Undoubtedly, the reaction bo U050 was alue a retroactive reaction to Trump being elected as president and starting to
enact seme of his polickes, such as the travel ban. LD50 arguably became a scapegoat for a feeling of threat and resentment
for certain people on the Left, which quickly got dialled up to existential levels. Of course, it also became an easy target for
cther artists to attack with a sense of moral iImpunity.

gob: So your initial goal for the work was to provoke, and having the work censered by the curator was when the work was
finished in a way? When discussing this type of content the word “toxicity” seems to come up a lot, prominent on sites like
Achan and reddit, what are your thoughts on using the term in the context of contemporany art?

Batalie: The initial goal wasn't simply 1o prowoke, but to show the un-showable ebject. It was an act of anti-redaction. This
was, of course, a provocation to the extent that powerful interests within the contemporany art community and culture
media had already designated anything associated with UD50 toxic. | hadn't actually expected the object to be censored - it
seemed ridiculows and wncritical that an arts education institution would exhibit such intellectual timidity

The censoring of this work didn’t finish things, it jwst started a whole new conversatien - what kind of a2 i and [sn't
supparted in the educational nstitution? What are the silent terms and conditions imposed on me making work in this
imstitution ? The witors felt the work was interesting but that it was suited 1o a private gallery, not & show related to CShL
are told we are free to explore eur practice, push its boundaries and test Brmitations. | new understand this is a very small
wandow Lo operate within.

Toxicity: | believe art canfshould be asking difficult questians, 1o labelling iomething oo "toxic® feels patronising to its
audience. How can art be toxic when it's epen to endless interpretations? Should we be making work with the
understanding it must be “safe”? How limiting. At shouldn't just be family friendly, sanitided, ideologically conscripted,

Bob: | puess it"s pood to realise that the seemingly vtepian university that encourages art making in all its forms is in reality
Just anather institution, afrald of back lash and fuelled by monetary values_: | feel like art can be taxic, but labeliing it ‘too
toxic” does definitely feel patronising, making an assumption that the viewer wouldn't be able to handle it and, in your case,
randomly vandallsing other arvwork in the show, provoked by the texicity of the gallery. The image of Pepe has become
toxie, but | se& the all-right connatations as just anather variation in the cycle of emotions or beliefs that have been
assigned to the frog because of its mass cireulation on the internet. What do you think about images being adopted by
groups with certain idealogies, should we attempt to stop the cirewlation ar try 1o cornbat these forced implications in some

way'

Matalse: Memetics functions via viral contagion, Quaranting i ne lenger possible in the post-internel era - there are tog
mamy ways bo anonymously route around the afficial organs af information and construet aliernative narratives (fram
Wikikeaks to 'fake news', tor examplel, OF course, there will always be a temptation for those in power 10 Suppress
infermation that challenges ar threatens the status gua. The real guestion is whether we are best served by the suppression
of information ar not, and who shoubkd contral the narrative frame and what is laballed “toxic’,

Contemparary art is significant not Gnly for its capacity 1o reflect and process wider cultural discourse, but ity ability to
contribute to and further that discourse. We need to leave some space for art to challenge = or at least poke fun at -
consensus reality, 5o, 0f we can’t prevent the cultural high jacking and re-appropriation of images, what can we do?
American artist Daniel Keller suggests that it might be possible to ‘reverse engineer’ the tactics of AR-right meme culture
and repurpose them for more positive meta-political ends. This is anangle | am keen to explare in my practice.

Bob: it's a shame (o give up on these symbaols w0 easily, sacrificing the likkes of Pepe and Trash Dove to the alt-right, without
any real backlash from the left. \What happens wihen they decide to appropriate more than just {to some) irrelevant
memesT Are ywou working on anything at the moment that's attempting to repurpose and reclaim a "toxic’ idea?

Matalie: The Streisand effect, a phenomenan greatly facilitated by the Internet, concerns how any attempt to hide, censor,
or remove information frequently has the upintended concequence of further publicising the information, Furthermare,
even if the information itself s bogus, the very act of trying to suppress it can lend it an air of legitimacy or danger it may
otherwise not poses,

In place of trying to hide, censor or suppress “toxic’ jdeas and content | propose debate, which is bow | am exploring the
issue nomy own pract:ce by acting as a facilitabor to the conversations | Believe we should be having. In fact, the
conversation you and | are having right now is an example of this. 5o, my own approach is more multl-perspectival. P not
approaching the problem as anything as linear as trying to directly re-appropriate images for the Left myself. | think there
are problems associated with bath l&ft wing and right wing idealogies, and the polarisation of positions on either side hag
come (o acclude reasoned thinking. Indeed, having my work censgared by C584 anly highlighted how difficult it is to open up
debate at the moment, and dangersus debate is considered to be, in an institutional context which effectively aiready has
an officially sanctoned podition an the Esue that cannot be chatlenged.
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Aside fram the caleilied meme-objects and frieze-framing moments of mimetic replication {Trash Doves and Excergt from
T182 2666 LDSO), ' been developing some work around the Pizzagate conspiracy. I'm nterested in the parallels betwesn
“fper’, which is reslly just what we call the officially sanctioned narrative, and fiction ['fake news'] in the media, and haw
easy it is for alternative realities to be createdfspread. Pizragate i a curated brain dump; a redacted (black) pitza box
containing beweels, emails, links, leaks, documents, photographs, code keys and memes printed onto transparent pager
which allaws far the infarmation 09 bleed into each ather, | resisted the temptation 09 map it on a wall, mstead inviting the
viewer to sift sort explore and make connections [or not). Pirzagate is a metaphor, a fantastical narrative of the {(real)
carruption of elites. IU's intended 10 be both appealing and repulsive, a liminal space which incorporates a flux of fact,
fabrication, fantasy, and perverted invention,

n a lighter nete, I'm also currently woarking an a limited-edition perfume called Article 5.

Matalie Lambert (b, 1984) secks fo addrews uncomfortable truths in her work, from the 'post-truth’ paradigm that we find
sursalves in, to 'pantomime politics” ability to algorithmically massage and manipulate socioty's sanse of agency. She's
currenthy explanng the roles we play as individuals and callectives in the systems we inhabit and operate within, to highlight
contradictions in our current belief systems and provoke the unravelling of truth, attempting to destabilise the technologies
we have integrated into our everyday lves by playviully manipulating the promiscuous circulation of images that we
encounter on a daily basis. Qccupying @ role on the border between architect, curator and facilitator, she establishes a
framework of constraints and then ebserves, maps and charts the reactions which begin to ocour,
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Hatalie Lambert

Pizzogoie {(detail), 2017

Perspex pizza bok, acrylic sheet, printed material on tracing paper, CDs
Dimensions variable
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Man: How right you are to steal books'. Culture is
everybody's birthright

Girl: CULTURE? UGH! The ideal commodity - the
one which helps sell all the others, no wonder
you want us all to go for it! Maybe you can get
the hippies, baby, but you can’t get us ....

table.
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\ving mages

Woman 1: Why are you against us, do
you want to be treated as a sex object?

Woman 2: No, but to discover that you
are a sex object doesn’'t mean you have
to remain one

| don't want to reform capitalism. | want

to change life.
p—IONISTMEMES

Al trademarks and copymights on this fage ane ovwned by helr respective partics. Images upicaded are the responsibiity of the Pester, Comments ane cwned by Bhe Pasier,
Absaut « Fesdback + Legal » Contact

Cowboy 2: Nope. | drift. Mostly | just drift.
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' Cowboy 1: What's your scene, man? I
Cowboy 2: Reification

Cowboy 1: Yeah? | guess that means pretty hard
work with big books and piles of paper on a big
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Kate Cooper
Interviewed by
Chris Bayley

Chris Baybey: Politics of dizplay and wiswal merchandizing play a fundamental rele within your work, how has the position af
VITRINE'S space informed your ideas tar thes exhibition?

Katwe Ceoper: | was intergsted in the window space at Vitrine as a space for transgression, | kike the idea that these very
pubbic spaces don't read as art = these slippages are exciting for me, | was also thinking a lot af the early years of MOMA and
the experimental phases of the museum where new languages within the exhibition format where being developed 1o
present design, and so called "primitive’ art where finding new forms of display became intrinsically linked to presenting rew
forms art to a mainstream public. | was thinking about my love of exhibitions being mized up with early ideas of
gxperiencing concept stores and wisval merchandising. | was also interested in the direct address and this space at VITRINE
has this quality.

As we previously talked about when we were conceiving the exhibition = VITRINE & in a space that has been part of the
huge waves of gentrification in London, next dogr to private housing, a cinema and supermarket. 1 like how the work is read
alongside these things, with the same vernacwlar language but also slightly off. For me with the work | make as with the GCI
animatien | werk there is an element of hijacking of this visual language with the work | fike that the work could be an
advert in the supermarket or & maowie poster,

| was atso concerned with this idea of the whole space being a wall —and thinking about these displays as walls very physical
and completely transparent but almost impossible to enter. Alsa, how we read walls culturally and how they are employed, |
was in particular thinking of this climbing wall that was presented in thizs now infamows concept store in Liverpool. The
climiing wall was a way to almost inhabil this space of the sportswear/hiker - like a form of drag where you become this
persona. | was also thinking for these very striking modernist walls that surrounded lots of the high-rise buildings in the city.
Abpvost like images | had forgot about but very physical. This idea of the wall and a space that you want to scale, find a way
ta overcome, The scaling of images at the same time a way fo avercome the this wall | guess it makes sense with how | work
weith the work.

Chrig; The women within your work appear laultiess, uncannily lifelike and Tu|t'|'nllli-.'l'|-|!~|!|: visible pores, wel gums, freckies,
glassy eyes, har follickes and facial lines, Con you tell us moare about the process af werking with computer generated
images?

Kale: The process s one whene | don't have a predetermined idea, | skarted to work with this material to 'rhinlucir.g through a
way of making and producing images that was free from a subjective salf-reflexdve relatianship, | was interastad in what new
ferms of positions could be constructed, | work through a mixture of storyboarding images ideas and but alse rewsrking the
madels, how they move, the bodily functions and what they are connecting with.

I woork with €651 models and elements that are animated, sometimes | start by creating images other times images moye
through an editing process to produce a piece of moving images, Mormally | then bring the models inte a lenger piece, and
start working with a friend bo make sound, In previous pieces, | have made scripks sometimes by myself sometimes with
friends that are added with a woice over. 'Within this piece is was important that is was a physical visual image as opposed to
a moving image. | wanted to piece to have impact,

Chris: 85 one of the founders of the project space Auto itali, can you tell us how this collaboratve approach to working
informs your own practice?

Kate: Auto Halia Is a project that 'm incredibly proud of and fesl privileged to have the cpportunity te work with so many
interesting and talented artist, designers and activisis over the years. The project really ks two things 1) a projects space rumn
for artists by artists and 2) and collaborative studio. The studio side | always feel is never given enough tirme, that is normalby
to do with our time, resouwrces and constraints also that the groups of artists involeed.

I aluo think with Auto 1talia | was able to develop lots of interests in ideas and collaborate with ather artists around collective
thinking — which i needed now mare than eves. Prajects surrounding gender, new forms of labour and self-arganising have
all campletely come intla my work alang with how images are produced, perfarmed and distributed,

In terems of rry practice there was always 40 much freedam in warking a3 par &l a collaboration for me i i ke working in a
differernt medium. Sometimes | work collaboratively and other times | work a3 a solo artst. | think becavse my background
coming from filmmaking as an artist and later assisting it was always the way | thought of making work with other peaple.

Chirigz I'm interasted in how pour work takes forms of purchaging, animating, framed, rendered and than ratwrned to, Can
you falk more about this process?

Kte: | think to add a lintle to what e already said, the work is really a process of thinking through pogitions through the act
of working in this way = editing, rendering, | was thinking about what Donna Haraway said in the opening to this new film in
which she is being interviewed, about the history of orthodontics and | was thinking of one of the videos made in an older
work called Rigged = which is of GCl women with braces which in the nature of the video is almost an instructional, Both
Haraway and her father had braces, her father was interested in this obsession in the US with perfect teeth = but more
impartantly where was the idea perfect smile, where it came from. In the end,. she found ogut that the 'model” for these
perfect teath was based on Greek statues = the lawlfine came from a fiction created by someone else, | love this idea and
that wee are constantly interesting these factious forms as a way to renegotiate our own subjectivity. | also always loved the
approach of someone like Paul Preciado in his work and writing of this idea of hacking the body, There Is also a history of
how artists produced video but also a sabotage and healthy disrespect for the forms we are presented with, What do they
do and how do they operate?

Within this new work for VITRINE, | was interested in the connections between the objects, the bodies, but pointing at &
hurman form but also 3 skckness a hall dead which 'm interested in — the zomble, the sick body as a way of refusing the
prescribed function of such images and abpects.

Kate Cooper (b.1984, Liverpool, UK] lives and warks in Londen and Amsterdam. She is the Directer and co-founder of the
London based, artist-led erganisation Auto Ikalia. Cooper was the recipient of the BEN Prize for Emenging Talent, B3 Bienndal
of the Moving images, Frankfurt [2015) and the Scharing Stiftung Art Aveard, Berlin (2014). She recently had a solo exhibdtion
“Ways to Scale” at VITRINE London, which ran frorm 28 April 2017 - 18 June 2017,

Eate Cotper

Woys fo Scale, 2017

Instaliatian View

Photograph by lonathan Bassett, courtesy af VITRIMNE

Kate Cooper
Wops to Scade, 20107
Courtesy of the artist and VITRINE
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Uaree! Fesls, 2017
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Edien Mitsenmacher /' warw edenmitsenmacher.com
Do you really want o hart me, 2007
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Hannah Willcocks /f werw hannahwillcocks.co.uk
Screenshots from Dewices For imitadion Trensachions, 2017
HD video with sound

Full vides hare - vimeo.com/2 17485847
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Bora Akinciturk /f weww boraakinciturk.com
Berk Cakrmakel /f www berkcakmakel.com
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lenny Francis £ weew jennyfrancls. co.uk
Like For Like, 2017
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Ex-\itro &, 2017
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Benjamin Grosser /f www, bengrosser.com
Go Ronda, 2017
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Altar and Organic, 2017
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HD video with sound
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Digital image

Page 47

Stacey Davidson /f wwwe staceydavidson format.com
share ~ repurpases, X017

Digital imags

Page d8 - 53
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Clawes, 2017
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Tyler Robarge /f www.tirobarge.com
..ond printed by Tyler Robarge, 2016
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Racie Back /f wwarrosieback.com
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Alexander Harding /f www alexanderharding. co.uk

I rernember because [ have a photographic memary, 2017
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DoNA [, 2017
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Peter Barnard /f wanw, peterbarnard.net
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Laser engraving on mirros

Phoio by Ed Sykes
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BAp3 file

Sid anmd Jirm & wewew sidandjim.com
Artists gnd Friends THIS IS WHATIT'S ALL ABOUT, 2017
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